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INTRODUCTION. _ 


HE following rules and obſervations 
being particularly addreſſed to Artiſi- 
cers or Workmen in the Callico Printing 
buſineſs, it is therefore deemed neceſſary to 


retain many technical words and phraſes in 
uſe among them, however aukward they 
may appear; or however remote they may be 
from critical propriety, ſuch as boundage,— 2 
puiting an, — cating a curf line, &c. 


4 


To many perſons ſuch an intimation is 
unneceſſary, and probably.it would not have 
been given (for nothing can prevent cavil- 
ling and ill-natured conſtructions) but that 
one or two to whom the manuſcript was. 
ſhewn, although they were Callico Printers” 


B. ů „* * 
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began to conſider it more like crities; con- 
ſequently their further peruſal of it was dif. 
penſed with, and the Copy referred to a 
friend or two, of dernen enough to 
conſider the critical quality, in this caſe, 
only as a ſecondary onc; and that the end 
of the publication would be anſwered, if the 
contents were rendered intelligible to thoſe 
for whoſe uſe they were intended. | 


It is likewiſe ſuggeſted, that as this is the 
firſt publication of the kind, and indeed 
the firſt eyer offered concerning Callico 
Printing, the Writer had nothing but his 
owh ideas to adopt and arrange ; it therefore 


| * that i it was e laborious; 


„ue Writer has heard of ſomething of this nature 

in France, but he underſtands it to be more a deſcription 
of the buſmeſs than on the plan of this publication. 
He however, will not inſiſt that his is the only one; 
he may poſſibly be miſtaken, although he has cloſely 
enquired concerning it. 4 


INTRODUCTION 


and, vali lightly ſome may think of the 

aſſertion, laborious it- certainly was; hence 
he, with ſome confidence, conceives that 
any perſon, unleſs pre-determined to view 
every thing unfavourably, will make the 
neceſſary allowance for whatever may not 
be ſo clearly expreſſed, or ſo methodically 
arranged as it might be, and with equal in- 
dulgence, excuſe the inſertion of what may 
appear of too little importance to have been 
remarked, or be perhaps repeatedly ſpoken 
of, as well as the omiſſion of what might hav> 
been inſerted, either through inadvertency, 


or as not having come within the ſcope of 
his obſervations, . - 
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or reaſons which will afterwards appeargs 
' - this Workis not paged ;-—and every Section 
| or Branch of the Buſineſs treated of. is. 
begun on this Side. 


. 


1 Of Pattern - Drawing- 


be expected that ſomething will be 


faid'on it by way of inſtruction or advice; but, 
as Pattern-Drawing depends ſo much on what . 


the obvious ſource of the buſineſs on 


every one underſtands by genius, and is ſo much 
governed by fancy, little can be ſaid on it to any 
advantage; however, as bearing ſome affinity 


with it, it will be conſidered in what the ex- 


cellency of a Pattern-Drawer conſiſts, and what 


ſome of the helps are, which genius may poſſibly 


receive from that experience which · ſorms the 


baſis of profeſional judgment. 


By a good pattern- Drawer ſhould be i” | 


| ſtood one, who poſſeſſes a fertility of invention, 
with Judgment to adapt that fertility to the- beſt” 


B3.  purpole | 


S deſigning or drawing Patterns is 


which this tract is written, it may” 


- 


Of - Paltern - Drawing. | 


purpoſe, as it regards taſte, effect, execution and 


expence; or at leaſt, one whe can improve on 


what is doing by others, or can readily catch the 
reigning ſtyle, and by adopting it, form his deſigns 
accordingly. | 


He ſhould likewiſe have a knowledge of the 
buſineſs in every ſtage of its proceſs, and eonfe- 
quently be enabled to_anſwer, in ſome degree, 
how every intended effe& may be obtained pre- 
vious to the executive part being put into 
operation. ” 

Hence the Writer ventures to ſay, that how- 
ever excellently a Drawer can copy nature, or 
combine a number of colours, yet, if that be all, 


his utility is very limited, when compared with | 


him, who without great neatneſs of drawing or 


* 
& 3 


brilliancy of colouring, can produce that variety 


which gives a ſpring to a buſineſs, ever dependant 


on the capriciouſneſs of taſte, and the hckleneſs 


of fancy. 


It may nevertheleſs be obſerved (making a 
tranſition from Pattern-Drawing to the Patterns 


themſelves) that it is difficul; to ſay, what really” 


conftitutes a good pattern, as deciſions on that 


ſubject are formed by different perſons from very - 


different motives; for inſtance, a Draper's deter- 


mination 
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mination of one is biafſed by what will beſt ſuit 
his line of trade; a Printer's, that which is 


adapted to produce the deſired effect at the leaſt 


expence; while a buyer's opinion is guided by 
what is moſt generally exhibited in the ſhops ; 
and many patterns acquire the character of being 
good ones, merely from a Draper having it in 
his power to command a general diſplay of them, 
under every advantage; ſor the moſt: fanciful 
and beſt executed pattern would have little 


chance of ſelling well, if ſeen but in a few places, 
or the ſale not otherwiſe forwarded; as it then 


would not have the appearance of a generally 
approved one, and conſequently it would 'be 
diſregarded in a proportionate degree, But, as 


_ this will be occaſionally conſidered in other 


places, a few- ſentiments relpefing Wes, 
Fancy, and Invention, as more immediately the 


ſubject of this ſection, will be now offered; as well 


tuoſity, or preventing its eccentricity : ſome other 


thoughts will likewife be: advanced, rather more 
remote to the immediate ſubject, but ſtill having * 


ſo much aſhnity with it, as to come under the 
„ - - cognizancs 


| | 8 


as what thoſe helps are, of which genius may avail - 
itſelf, toward directing its progreſs; with the 
_needfulneſs and means of reſtraining its impe- 
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Of Pattern Drawing. | 
eopnizance of a Deſigher, or thoſe who have, or 


deſire to have, any concern in that department. 


But, it may be neceſſary to obſerve, that as the 
ſubject gives riſe to ſeveral obſervations, not 
ſuſiciently cloſe to de interwoven with it, 'there= 
fore, for the ſake of being as methodical as poſſible, 
and the keeping together what is more immedi- 
ately to the point, they will be nn the 
hs further on — f 


Previous likewiſe to what will be ſaid in this, 


And the following ſection, relative/to-putting-on 


the block, the writer intimates, that, to avoid 
confuſion of terms, when ſpeaking of Pattern- 
Drawers, he ſhall moſt frequently call them De- 
ſigners; patterns he ſhall call deſigns; Putters-6n 
the Block he ſhall call Drawers; and their 
performances putting-on ; but, in diſplaying the 
rules, ſuch diſtinction will not be affected, as he 
ſhall uſe them indifferently as beſt ſuits the im- 
mediate purpoſe. As for the terms Genius, 


| Invention, and Fancy, though diſtinct ones, 


Fancy will be moſt likely adopted to ſerve for 
either, as being moſt applicable to deſignimg for 


- Calli uf hc 
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IN the beginning of this ſeQion, it being faid 
a deal depends on Genius in regard to the ſubjeQ 
now in view, it may be expected, that, preparatory. 
to what will be ' exhibited as mechanical helps: 

to it, ſomething. will be ſaid wherein it conſiſts, 
how it is to be improved, what are its indications,. 
and the like; it will therefore be attempted, 
not as aſpiring to any thing doctrinal, ſpe» 
cifically: deſcriptive, or as ſeeking controverſys, 
but only as it ſeems to hold a connection with. 
the ſubje& treated of; for, till terms, are . 


plained, underſtood, and univerſally received in 


done unequivocal ſenſe, we animadvert in the 
dark, hence to aſk what Genius is, how it originates, 
how it performs, or where is it ſeated 7 leads 


into ſuch metaphyſical obſcurity or perplexityy/ . 


that the moſt intelligent are at à loſs how 
ſatisfy ſuch inquiries; for knowing little of the 
elementary principles of things, as the ſourees are 
ſo remote, how can poſitive or clear conſequences 


be educedꝰ therefore we ſit don atlaſtwithſimply 


calling it a faculty of the mind, and to expreſs iti; 
operations, ſay ſomething like what is venture 
to be offered further on, taking certain poſitions 
as principles or maxims,” and accordingly draw” 
our deductions and argue from them. 


Mt 


7 of -. 

1 
as 
- 


#.. 


— 
- 


MG, 2 tr. 


Of Pattern Dvawing, 


As for the diſplay or productions of genius ot 
Kancy, enough is viſible in every ftation, and 
therefore though only treating of pattern-draw- 


ing, an occupation of little worth or merit in the 


eyes of thoſe who hold a high rank in the ſcale 
of artiſts, as if requiring little ſtrength of inte}- 
left, compaſs of invention, or accuracy in execu- 
tion; yet, in its proper ſphere, taken in all 
gircumſtances, it is with thoſe whom it immedi- 

ately concerns, of as much importance, and as 
difficult to attain, as many arts of ne that 
are * dignified. 


; Genius in any ſhape, it is obſerved, is not ſatiſ- 
ned unleſs exploring unbeaten tracks, or rendering 
that perfect which cannot be rendered ſo by the 
efforts of - mediocrity; to conſtitute which and to 
empower it ſo to act, there muſt be fancy, judg- 


ment and taſte ; by fancy, various ideas ſeem. to 


be carried to the mental repolitory and there 
ſtored up to be occaſionally made uſe of; but 
then fancy ſhould be reſtrained or governed by, 
judgment, or its emanations will be eccentric or 
extravagant; and this faculty of judgment ſeems 
to be properly employed in going through its 
collection of ideas, to ſeparate or arrange them as 
may be required; or in other words, 5 


. 4 | 


either ſuperior, or ſubordinate to judgment; 286 
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2 kind of counterbalance to che eccentiieity of , 1 
fancy, curbing it (as before intimated) when im- 
petuous, and guiding it when prone to deviate. 


Further, As judgment is chiefly underſtood to 
keep the fancy within proper bounds, ſo that no- 
- thing be unnatural or diſtortive ; another power 
is requiſite to render whatever is produced, not . 
merely free from fault, but to give it a beauty, 
and an elegant and highly poliſhed finiſh ; which. 
power is generally expreſſed by the term taſte; 
of which much has been written to define,” and 
to bring under Certain rules, but with little effect, 
being a faculty more acquired by accident than. 
by. nature, and partly depending upon circum- 
| ſtances not always regulated by ſtrict propriety 3 
but as it takes in the conſideration or knowledge 
of what is generally, and (in ſome cafes) univer- 
ſally, allowed to give a f niſh to the works of art;: 
it is therefore able to form a deciſion; either as 
applicable to the performance under the deſigners - 
hands, or in determining on the works: of others: .. 
Taſte, however, according as it is employed; i 4s - . 


the arbitrator of ornament, it is deſpotie; but in 
following nature, it muſt be ſubjective; hence, 
according as the E or is likely. to 
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de employed, let the deſigner attend to this dif- 
tinction, as; in the inftance of pattern-drawing, 
taſte is to be underſtood as the uppermoſt quality 
to be acquired, nature being no way in that bu- 
finefs likely to be very cloſely imitated:; but in 
other ſituations where the performance conſiſts in 
its reſemblance of nature, and that reſemblanae is 
required, there, judgment (with taſte however 


at its call) muſt claim the precedency or firſt 
notice. 5 


Again, Either of theſe three qualities is of 
little fervice without the aſſiſtance of the others, 
fancy alone being very inadequate to produce 
what is requiſite (even when required to be wild 
or groteſque) for though its productions may 
pleaſe, it can be but for a moment; but, when 

regulated by judgment and adorned by taſte, it 
ſtrikes almoſt univerſally ; the decorative ꝓart 
pleaſing thoſe who know but little, or overlook that 
of the natural; and thoſe who look for propriety, 
find it, with the addition of that heightening or 
viviſication which true taſte” imparts; for when 
- theſe are united, they of courſe ſtrengthen and 
add to each others power and effect, exhibiting 
fomething novel, expreſſed with propriety, and 
„ aaa with ey 8 which is the 
. F W 


Q Patient Dramings 


vivifying ſparks giving a-ſpringiand ſpirit tmp the 


Whole; and without which, the moſt elabarate- 
works of judgment will never give much pleaſure; 


to any one of a reſmed and comprehenſive turn, 


though for a while mn 


0 obſerver. 


It is not the buſineſs of this little eflaſivn to; 
particularize the indications of genius further, 
than as immediately applicable to the mechanical. 
operations diſplayed further on; the writer. how: 
ever will juſt mention that many have been de- 
ecived by an early; indieation of ſuch a. giſt, 
forming great expectatious that when ripened, in 
wauld. acquire much celebrity; buty it is nor 
eafy, in juvenile objects to fay into What road 
it may hereafter ſtrike, for until their productions 


there can be little of what is termed judgment :- 
hence many youths have been put to deſigning 
though it has afterwards appeared: their talents 


have been, much over- rated; and in deciding o 


ſuch indications, a caution, ſhould be obſerved, 
ſor though genius may ſeem. to improve as maty-- 
rity; approaches; yet ere that epoglia. commences, . 
tay. have. palled: its meridian ; Which is feen 

p: 8... frequeptly- 
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may be ſuppoſed to be regulated by that degree of * | 
_ diſcernment, which requires ſome maturity of years,, 


Pr ROSTERS 
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frequently to be the caſe, whenever a remarkable 
early diſplay of genius has been viſible : beſides, - 
© people who thus haſtily decide, are not aware, - 
that while they do not expect a perfect perform- 
ance, and look but for. an attempt, they only 
commend its proximity to perfection; but when 
the time comes that ſomething maſterly ſhould be 
produced, the performer may ſhew that his geni- 
us was not of the kind to arrive at that height; 
and then, thoſe who predicted great eſſects, are 
proportionably diſappointed and mortified. 


It is i ible to ſpecify all the impediments a 
to a lad's improvement, or the helps he may re- 
ceive, a deal depends on either; for inſtance, a 
youth with ſtrong indications of genius may be 
placed where there is no one proper to cultivate 
it, the ſituation* or courſe of erk may not be 
| 1 congenial 


This may be alluded to as particularly appli- 
cable to lads being put out to Pattern-drawers who " 
work at home (and it holds good reſpecting Cutters 

and Engravers) though this is an error in thoſe. 

who put. them out; for when out of their times 

they have in effect another term to ſerve before they 

know any thing beyond the uſe of the pencil, the 

knife, or graver, otherwiſe than by mere pre gept 3 

and, of courſe, can be but of proportionate ſer vice 


at a manufactory. 8 


congenial to his natural aptitude, 'or he may be 
precluded thoſe circumſtances which are neceſ- 
ſary to give him confidence, and improve his . 
underſtanding in general matters ; theſe ate 
points (lamentably for the youth) too oſten to- 
tally diſregarded,---and from theſe and other rea- 
ſons, it may be advanced, that there are ſo very 
few good pattern drawers, (according to the de- 
fnition juſt given) though fuch numbers have 
ſerved as apprentices, or been pupils to pattern | 
drawing, and this leads to ſay, thinking how for- 
ward many are, to take pupils or apprentices to 
drawing (leaving the werghty conſideration of | 
premiums out of the queſtion) that thofe wha 
| have youths to put out, and thoſe who are mcli> 
ned to take them, ſhould not be very prompt _ 
either way, from the conſiderations mentioned 
above, as well as what foHows ; for it is of little 
fignification to ſay, that ſuch a lad ſhews a great 
genius or taſte for drawing, or any. buſineſs de- 
pending on fancy, unleſs there is ſome indication - - 

+ of an underſtanding equally acute and compre- - 
henſive in general matters, with other coricoml- - 
tants of 'vivacity, good diſpoſition, and. a pliftic 
temper; as then, and then only, there ſcems hopes 
of his genius, whatever bent it may take, furniſh- 
ing itſelf-in its approaches to maturity, 'as"Elt- - 

— offer, wii every requiſite towards - 


6 


— 
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improving it, and that without the formal impoſiti- 


an of precept; rule, and frigid advice ; conſequently 
when arrived at that age, in which ſomething 
beyond a mere effort is expected, his own hopes 
and views, as well as thoſe ann 90 ut 
regen (eRPPIE® 


* It is begged that what is above advanced be 

not. underſtood as giving into the common mode 
of inveighing againſt taking apprentices, from 
the probability of leſſening the value or ſcarcity 
of deſigners, who have paſſed their noviciate (as 
may likewiſe be ſaid of other branches) what 
bas been ſaid, is more directed to parents, who 
are prejudiced in favor of their children's talents, 
or through fondneſs miſtake their, inclination for 
genius, for unleſs a lad is likely to ſhew thoſe 
 facultics which will get him through life with 
credit and eaſe as an artiſt (in which claſs de- 
 figners may be included) he had better be put 
20 any common mechanical employment, as 
certainly nothing can be a greater miſery to a 
man, than to think his living depends upon the 
Nroductions of fancy, and he is unfortunate 
enough not to poſleſs a ſingle ray of it, and that, 


Lade bis utmoſt exertions are deſpicable, 
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The writer will now endeavour, perhaps abt. 
over methodically, to throw in fach documents 
as ſcem to him moſt tkely to aſſiſt the faney in 
its exertions, and with ſuch remarks as occaſion- - 
ally ariſe, either as more or-leſs applicable to the 
deſigner or his employer; and before he ſpeaks: 
of the mechanical parts of deſigning, he will. 
dwelt a little on ſome circumſtances not totally 
ifrevalent to ſuch employment, and probably not 
abſolutely unworthy the notice of either party; 
for, though the aim may be miſſed, the intention 
is to render the performance more eaſy to one - 


party, and man more pan = to 
the-other.. 


In the fir place, it 13 „ee 
ought not, by any means, to he, conſidered; in 
ſo mechanical a light, as; if fancy or invention 
were of ſuch a nature, that he can at all times 
e. ſucceſsful operation, *z, ſunilat ia a 
perſoa 


— — . 
3 Thoſe we particularly alluded to here, who 
are engaged as Defigners to work a ſlated numben 
of hours in a day. Dut to treat Deſigners with 


proper addreſs is what few Principals are competent; 
ta. See — this effect in * Note at e 
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Pattern Drawing. 
perſon performing a merely mechanical piece of 


work, in which little more than utenſils are 
needful, and the ſubje& to be ated on is imme- 
diately and conveniently at hand. To illuſtrate 
which, it may be obſerved, that Principals them- 
ſelves, at times, affect to ſay, Deſigners ſhould 
only work when ſo diſpoſed, yet many of them, 
inconſiſtently with ſuch a poſition, think nothing 
done unlefs they ſee ſomething on paper ; making 
hardly any account of what the invention is at 
work upon; but, contrary to this practice, it is 
here ſaid, that the deſigner ſhould not be aſked, 
except on ſingular occaſions, how he means to 
do ſuch a part ? what will be put in this or that 
place ? what will be the colour of this object? 
and ſo on; but that a proper mode is, (when not 
left entirely to work from his own fancy) for 
him to be told what ſort of patterns is wanted; on 
which,he accordingly draws a number lightly, or 
perhaps nearly perfect, agreeable to the nature 
of them; from theſe a ſelection is made as hav- 
ing the beſt eſſect; afterwards another is made, 
including that quality, with their adaptation for 
working; and even from theſe it may be needful 
to make a ſelection as proper to ſhew, or to be 
put into execution. 
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All this Is however offered as matter of opinion, 
or only to be put in practice where and when 


it can be done conveniently, as at all times and 


in all places it cannot, neither is it always ne- 
ceſſary; but this is however inſiſted on, that a 


Deſigner can do little with pleaſure to himſelf 
at a Printing- ground, if under reſtraint, or ſubje& 
to that kind of controul, or enquiry, Which has 
been expreſſed above; or if his employer be of 
that caſt, who conſider all under them as but 
mere machines to procure themſelves profit, and 
that as ſuch, they have nothing to do but to 
ſpur every one on by any nn however _— 
and unfeeling. r 


Reſpecting this 2 and indeed any 
other, it may likewiſe be noted, that one perſon 
only is proper to give orders (no matter how 
many have been previouſly adviſed with) for 
rarely do two or more agree in opinion ; and for a 
deſigner or any other to receive orders from ſeve- 
ral, and thoſe orders different, or conntermand- 


ing, no one need be informed, is productive of 


much -embarraſiment, uy u mann of 
what each party deſires. ts Mn 6 


But turning now to the a of 
this ſcion, and in particular alluding to fancy, 
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till they find no other perſon ſeems ſtruck by its 
appearance when diſplayed, as they were by it 
in idea; for if they firſt ſpeak of ſuch an idea to 
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it is ſuggeſted that every one- is prejudicod in 


favor of his own ideas, or what he concludes or 
wiſhes to be underſtood as ſuch, Principals are 
particularly prone to be much in love with ſuch 


apparently new ideas, and not being always un- 


der the neceſſity of conſulting any one, they 
often. adopt and put in execution, too precipi- 
tatel y, what has ſtruck them as valuable; 
diſcovering how they have deceived themſelves, 


their fubordinates as very: ſtriking, they not being 


always at liberty to paſs ſentence,, or even give 


their opinions with that freedom which the prin- 
pal can and will on what they might offer, the 
infatuation does not go off ſo ſoon, nor is it ſcen 
* fuch till too late. | 


- 


Drapere likewiſe frequently i hold of 


idea, adopt it as a good one, and. endeavour to 


communicate it (perhaps with a friendly inten- 
von) but are often greatly diſappointed when 
what is drawn 4n_conſequange-of fuch-communi- 

cation 
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cation does not give the efte&t they want“). A 
great deal of time, trouble, and other incon- 8 
venience would however certainly be prevented, 
by letting thoſe wonderfully firiking ideas teſt a 
little till thought of more coolly; and then, if 
no dimunition happens in their apparent value, 


* Or 
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The above ſuggeſtions lead the Writer to oh- 
ſerve that ſome wilt fay iff they could hut uſe the 
pencil, they are ſure they could produce ſomething. 
wonderful new, and ſtriking in effect to combat 
unthoughtful prepoſſefſions of ſuch a Kind the writer 
knows would be to little purpoſe ; he will only ſay 


of this, that he who advances ſhch a notion, can 


know nothing of the operation of the inventive fa- 
cuhy in ſuch a caſe, and of courſe does not diftin- 
guiſh between a certain end or point repreſented to 


him by the livelineſß of imagination, diveſted of all 


obſtructions to its appearing ſo forcible in novelty 
and eflect, and the operation neceſſary to produce 

or dif-?:y it on paper by a mechanical or manual 
proee's, with the uſual interruptions of objeQions, 


Warn 
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: Of Pattern Drawing. 
or ideal effect, there is the greater probability of 
their ſueceeding and ſtriking more univerfally.“ 


It often happens too, that many (Drapers 
particularly) are violent in requiring ſomething 
new, 


FO — 


0 Speaking of this infatuation in favour of ſelſ- 
created ideas, the following little anecdote is offered, 
and which ſhews at the ſame time how with a little 
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\, finefle, a weak fide may be played with: A perſon 
[ | | | having to ſhew a number of patterns, as townſman 
2 1 i | (when it was the cuſtom to take a quantity of 
{ ji patterns .only at ſtated times, and after ſhewing 


them, to make them general) having diſplayed 
them before a Draper, He, after praiſing ſome, 
and xejeting others, ſaid of one, that if altered 
in ſuch a manner it would be much better; the 
perſon who ſhewed the patterns, willing to tempo- 
rize, told him his obſervation was judicious, and 
added, to heighten the flattery, that ſeveral others 
bad made exactly the fame obſervation ; this fo 
. Pleaſed the Draper, that he ſet about altering every 
one cf the patterns in the ſame jadicicas ſtile, and 
took ſuch pleaſure in his employment, and retained 
the other ſo long, that he had little time to go elſe- 
where that day, reſolving to take care for the future, 
how he commended the alterations we 
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new, or totally different from what has'ever been 
ſeen; all this has a buſy ſound, and in idea promiſes 
great deal, or at leaſt implies the hope of a great 
deal; but could it be procured, the expeRation 
might not be anſwered, as it generally ſeems that 
when any thing happens to be produced, very 

different from the common run or appearance of 
work, or what may be called the reigning ſtyle; 


it has nat the chance of getting into vogue, for 


reaſons. already given, except when a Draper of 
eminence, who holds his connections as it were 
by a bridle, is determined to puſh what is a 

favourite of his; though even that will not always 
ſucceed ; for ſomehow or other capital blunders . 
are now and then made by the moſtexperienced, 
in the chuſing of patterns. "Cautious Drapers 
however are not very forward in this reſpe&@; - 
they know, indeed all muſt, that though at all 
times there are certain claſſes of patterns that 


enſure ſale, yet a continuation of one ſtile, will 


tire in time; and the utmoſt efforts to continue 
it, will not always be propitious ; for innova- 
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tions in ſtyle, rarely happen abruptly; they are 
brought about by ſlow degrees, or in fact more 
by accident than deſign, and oftentimes in a 
manner contrary to- what- any one might. con- 
ceive. Much, to be fure, is ſometimes ſaid of the 
fickleneſs and whimficalnefs of Drapers and 
others, but there ſurely is little cauſe, it being 
natural to be tired of any thing ever fo excellent 
when very familiar, and of courſe novel or diſſe- 
rent appearances are ſought after; but when 
intereſted views are annexed, and thoſe variations 
cannot be n N O_ it is juſt as natural 
to repine. . 


There was a. time when no one thought 
grounding. off the table could be performed as it 
now is; the writer well remembers when, it was 
in agitation, to print; two. reds and two olaves 
at the honſe where firſt; executed *. All the 
Printers exelaimed that the two, after-eolours 
could never be put in according to the deſigns; 
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attempting for two or three ſeaſons to / foree ſtripes 
into vogue; but though the work was generally 
good, the effort ſubſided under the al alt: of a 
different ſty le. 


Thie was at Weſt-Haw, Efſez, 


| little difficulty W- de islenr 


it was hawever attempted; and it ſucceeded, and 


nothing but that courſe of work Was done ther 
that ſeaſon, The next ſeaſon, indeed ſhortly 
after, it was attempted at otherplaces; and how 


perienced in it. | 
It may likewiſe be ſaid of black; * and. 


yellow patterns; at. firſt the grand objection to 


executing them was that a black could not be 
procured; hence when dove was introduced, it 
was done off the table, by thoſe, who, wedded 
to the old ſyſtem, execrated an innovation, 
which then, for the honour; of a good black, 
appeared diſcreditahle; but others, who were leſs 


tenacious of ſuch honour, as well as fer other 


ſufficient reaſons, ſoon brought that courſe of 
work into vogue; and now, or atleaſt very lately, 
what courſe was more general ? it may be ſaid 


too, in ſpeaking of black, that formerly it was 


rules or documents reſpecting deſigning, would 
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a maxim no pattern with a mixture of colours 
would: do without wy but it is: 1002 lun 
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What the writer has now to advance 1 


follow here properly enough, but having little 
to advance, and that little not ſatisfaQtory, even 
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Of Pattern Drawing, 


to himſelf, he will defer it to the end of the 
ſection; obſerving however, as leading to what 
he means to ſay about Genius, Fancy, Invention, 
and drawing, that more might very probably be 
ſaid or advanced as Rules, but Genius o Fancy 
cannot be dictated to; Fancy muſt, in many 
caſes, be left almoſt intirely to itſelf, as not 
coming under a mechanical deſcription, or ana- 
Iyſis: much to be ſure may be ſaid, and pretty. 
diſquifitions have been given, (perhaps theſe in 
this article are of the number) about judgment 
preſiding with coolneſs, while fancy is wandering 
here and there; then taſte is uſhered in to the 
_ affiſtance of judgment, and ſo on; but he is in- 
duced to think, that in genius is comprized that 
faculty which ſoon avails itſelf, whenever op- 
portunities happen, of what is neceſſary to ren- 
der its emanations effective; in fat, Rules 
impoſed on a natural genius, too often ſhackle it, 
and it is almoſt proverbial, that true genius ſoarg 
all precept, and looks with a becoming 
diſdain at the formality of rule; often producing 
what never would have appeared, if rules autho- 
ritatively given, had been cloſely adhered to 5 
and it may be ſaid, when Fancy ſuffers itſelf to 
be pinned down to Rule, it is to be ſuſpected 
there is not a great deal of genius, and that thoſe 
who can produce little without certain rules to 


Of Pattern Drawing. 


lead them, are not much better than copyiſts or 


jmitators ; but turning to the point in view, 


which is the province of fancy, namely, defign- 


ing, it is only at certain times that. it is al:ve,* 
and them it deſpiſes fetters ; when it is not free, 


like every thing elſe in diſtreſs, it catches at any 


aſſiſtance, and is thankful for any help that 
offers itſelf. | 0 


Fancy notwithſtanding, ſhould be (as before 
ſaid) at all eveats, free from certain impediments 
or reſtraints ; which app'ying to a Deſigner's 
performance at a Printing-ground, can hardly 
be done; from the mind being confuſed with 
various conſiderations, that obſtruct or divert its 


efforts, ſuch as receiving orders from ſeyeraly, 


murmurings at not always ſucceeding, being 
forced to do _ at ep es and 1 
* but 


6 © What i is a man's genius or fancy Wa. whey. 
diſtrefſed, brow - beaten, or | otherwiſe illiberally. 
treated ? and how little do many think of what are 

_ often the real cauſes of the great difference which 
at times appear in the works of men of genius? 

+ Theſe may ſeem to many but Geist Gbr 
vations, the writer however, from experience, knows 
the contrary ; and he is certaia ſome. others in the 
moſt eligible fituation as engaged Deſigners, know - 
the ſame ; indeed ad engaged Deſigner at a Printing- 
Ground is now little more than a. Compiler. 
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but chiefly-too- much (it is again hinted) from 
many Prineipals inceſſantly defiring to be occu- 
Iarly convinced he has not been idle; for it is 
here aſſerted, that the firſt Deſigner in the 
Printing buſineſs (however the aſſertibn may 
wound his pride) would be aſhamed to have it 
ſden how diſſatisfied he 4s ſometimes with what 
he moſt endeavours to render perfect, the re- 
petitions which he makes, the doubts he is in 
about rejecting this or that idea, the difficulty 
of fixing his attention, &c. and it is thence as 
confidently ſaid, that thoſe patterns which for 
ſeveral ſeaſons have been allowed the firſt. place, 
would probably never have been produced, if the 
Deſigner had been ſhackled by the direction of 
others, or been in that controuled or ſubordinate 
ſtate, where his on inclination muſt have given 
way to the frigid direction of thoſe, who, more 
aſcend beyond a certain height, or ſtretch out 
beyond a certain diſtance from the beaten path. 
As ſor invention, ſtrictly ſpeaking, it is not here 
oſſered to ſay what it is, much leſs how to de- 
ſerĩbe it; there is a mutation of ſtile or taſte, to be 
ſure, but nothing new; fornovelty is onlya name 
ior ebene or appearancezevivel with a little 
: | alteration 
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alteration, and (making a metaphyſical excurſion) 
if the queſtion were aſked, what is. original ? an 


© anfwer could not be eaſily obtained ſufficient to 


ſatisfy ſome enquirers ; the term having no pre- 


ciſe meaning, till it is agreed on all ſides, how 
ideas are acquired whether intuitively or by ſen» 


| ſation, or, in other words, whether product - 


ions termed original, ate or are not but mere copies 
of certain archetypes, conveyed to the mind by 
its attendant faculties: and if the proudeſt de- 
ſigner in the printing o any other buſineſs, would 
be candid, he would confeſs there is not near ſo 
much of invention in what he produces, as he 
defires the world to give him credit for; ſince if 
traced to the ſource it will generally appear that 
the mind received a hint, if not ſomething more 
expreſſive, from ſome viſible object or other; 
and it may further be ſaid, that the greateſt 
genius would be aſhamed to be diſcoyered at 
the little ſhifts he often makes to attain a certain 
end, by ſearching into nooks and corners, as it 
were, for objects to ſtrike out ſomething trom, 
or at the quantity or collection of ſubjects he 
ſecretly heaps up to ſupplyhimſelf with thoughts 
und hints, and the methods he takes to disfigure 
the ideas he thus more or leſs ſurreptitiouſly 


, purloins, to make them appear novel; and too 


_ glariag 
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1 * 


glaring it is, how a reputed genius will contend 
about his claim to*what is palpably plagiariſm ; 


and which among Deligners in the Callico- 
printing buſineſs, is certainly as frequent as 
among other claſſes : Beſides, if it be @vaſidered 
what a aumber of Deſigaers are always at work, 
and how many thouſand patteras are produced 
in a year, but how few of them remarkable for 
novelty, it muſt ſeem ſtill more clearly there 
is very little” of ſtriking out of the beaten paths 
and much leſs of originality than might be 


expected. | 

Ia ſome caſes it is more difficult to imitate 
than invent; for the quality generally demaad- 
ed in an imitation, is to excel the original ; 
but unhappily that word excel, ia this caſe, is 
very vague; it may very likely be altered for 
the better, if alluding to its being rendered eaſier 
to work ; but almoſt every differeat perſoa will 
have a differeat idea about its. appearing better, 
or having a better effect, at leaſt as far as they 
chuſe to ſpeak, or are at liberty ſo to do. 


As 


: 


of Pattern. rity. 


A applicable to the preceding-ſantimientsz1iv% 
obſerved that ſome will ſay whena Deſiguet means 
to produce ſomething remarkably excellent, he firſt 


fixes om a plan in his on mind, and nearly forms 
it there before he traniſvrs it to paper; ut! thift 
man of faney ſmiles at knowing e 
whatever may be 'faid of the rind forming a pl 
of ſomething, the judgment regulating it, 400 
thus mentally working on it till compleat, Tt is 
ſtrange that any perfon is infatuated dug is | 
believe” ſuch a thing, or ridiculous enough. to 
aſſert it can be done; the works of the 1 AR 
genius's that have been produced, no matter of 
what ſpecies, have been per fected but dere 
and as it were by piece-· meal, but to advance the 
poſition juſt mentioned, is juſt as if a perſon ſai 

IJ have an original in my mind; and 1 Will ke 
down and copy it on paper; he may to be ſure 
ſet about it, but the original in his miad- wil be 
very far om being faithfully copied:; for he 
way begin as the ideas preſent themſelyes, but 

by being obliged to disjoint that mental original, 
he very ſoon, in his progreſs loſes the firſt, ap- 
pearance, and before the completion of his copy, 
through repeated alterations, rejection, te it 
may very probably be quite of a different ſhape 
and complexion ; and chat this is the caſe in 
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D Pattern - drawing, the writer ventures to fay few 


. 

mo © oof his brethren will deny. & 
ST 

8 


1 The vriter begs not to be underſtood by any 
thing which he has ſuggeſted, as meaning to 
depreciate merit or genius, (he himſelf as 2 
Deſigner is more put to his ſhifts'than he at all 
times chuſes to own) his aim partly by ſpeaking 
thus freely, is to induce thoſe who are reputed 
poſſeſſors of it, to be cautious how far they give 
themſel ves praiſe or credit for what they do 
poſleſs, as rarely half what a perſon advances of 
Hunſelf, is believed; and in this caſe, Deſigners 
as well as others, whoſe exiſtence depends on 
public caprice, would be leſs arrogant or puffed 
up in the zenith of their reputation, if they 
frequently reflected on the verſitality of taſte or 
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It is a common mode of ſpeaking when applied 

— to any art or ſcience, to ſay, what a genius ke muſt 
have had, who invented it; or what an excellent 
invention it was: ſuch an exclamation is truly 

"= ridiculous, and void of thought: as in the inſtance 
_ of Callico-printing, it is very likely the firſt efforts 


| ceſſive improvements have formed it into ſome 
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| been deemed capital'Drawers, but are now almoſt- 
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faſhion, not knowing how ſoon ſuch caprice» or” | 
mutability may af ect them-; as it is not every 
one that can readily come into every turn of that 
fickle deſpot : that this has been the caſe, is 
well known in inſtances of ſeveral who haye 


totally diſregarded ; hence, if the writer may” 
venture to adviſe in this point, let every Deligner 
who wiſhes to ſecure his credit as long as poſſible, 
not foolifhly affect to ſtand alone or obſtinately 
to oppoſe or contemn that ſtile which is pro- 
valent * ; but gradually flide into the changes as 
they. happen, or blend them with his on pecu- 
Har manner; otherwiſe, certain: is muſt be, that 
from the fickleneſs of opinion or fancy, and the 


conſequential change of faſhion; together with-- 


the probability of a riſing generation of Deſigners 
eclipling him, he, at a certain period, will regret 
that ſelf-ſufficiency. which blinded him to natural 

defects, or that reſtteſsneſs which Nifled N 


* prudence ought. to have ſoggelted-. 
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ume now to turn from theſe excurſions, 
ant proceed to give ſome hints (Rules they can- 
not be called, nor are they inſerted as ſuch) | 
feſpecting the operative parts of deſigning, more 
tg" evince a readineſs to do thoſe ſome ſervice 
who perhaps expect it, and are not to be per- 
faaded but that it may be obtained in ſuch a 
manner, than from any confidence in their value, 
bf latisfaction in their diſplay ; as, in reſpect to 
utility or practice, they can only be general 
documents, from the changeablenefs of ſtile or 
taſte; beſides, every perſon who is in a ſituation 
to decide, and can have his decifion put in prac- 
tice, has his fixed ideas of taſte, propriety, good 
drawing, &c. ſome . through prejudice, ſome 
through affectation, and others through oppo- 
ſition. , As for example, fome explode a certain 
Thape of a leaf, a leaf, a flower, or other object, * 
either as being too plain, , ſtiff, common, and 
the like; or elſe as expenſive in cutting, difficult 
to pencil, and ſo on ; while others have their 
LIES EIDOS KELL | " reaſons 
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* I has che appearance 'as if a certain houſe ſaw 
no beauty in any leaf but of this kind, fig. 119, as 
almoſt all other kinds of leaves ſeem to ve avoided, 
and reſpecting which, fee Rules 17 and 35, for 
putting on. 
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reaſons for adopting the very contraty's the ame 
may be ſaid of trails, ſome rejeCting a curled one, 
others an upright one; in ſhort, it would be 


endleſs to particularize thoſe different opinions, 


or what by different perſons are adhered to as - 


ſtandards of elegance, propriety or grace; all ſee - 
through different mediums, and oy” courſe Are : 
** 


N. B. Reſpecting the following hints; it 


be noticed, that ſeveral of the Rules for - - | 
putting - on ſhould be kept in fight : by the - 
Defigner,---eſpecially about the width of the 


c.th,--an even face, —· eaſineſs of pencilling, - 

economy in cutting, &c. Rule 6 for putting: n 

is almoſt a counterpart of the following... 
HINT S, 


| from Pattern-drawing, but ſuch is the connetion | 
between things apparently remote, that a good piece-- 
of Hiſtory Painting, as . comprehending deſign, . 


colouring, eſſeſt, &c. may be conſidered as a model | 
to form a chintz pattern from, by: ſuppaſing eack + 


figure a flower, and the back ground, the attributes, . 
and other appendages, .as leaves, or ornamental * 


Parts. 
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Ferhaps the idea may foe Meinel and wide 


ns, &e. for Deſigning or Pattern 
25 an. 15 


4 * drawing trail patterns, if you mean to have 
flowers or other objects ſtand: ſo as to appear 
diſtinct from the other parts, firſt mark their 
diſtances, obſerying to make the trail ſpread re- 
gularly ; then mark what objects are to be of 
different colours, keeping two or more objects 
that are fimilar in ſhape. and colour, as far from 
each other as you can, and let every colour ſpeak 
28 it were, but particularly thoſe that are the 
Leading or characterizing ones; ot, in other 
words, let nothing be loſt or kept back, but 
what is of the Ieaſt conſequence, 
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A miſtake is here juſt mentioned, Nane 
chiefly among ſubordinates, which is, that a maſter's 
. buſinefs depends on having a good Drawer; this 
in ſome'caſes is far from truth; for the goodneſs of 
his Drawer is of little ſeryice, if his connections are 
not reſpectable; good drawings will undoubtedly 
kelp to procure work, but they will not force it, if 
there be no good underſtanding in another ſhape 
and” which every Printer who works for Drapere 
well knows, 


— 


"Of Paitern- Drawing. 


In groups the greater the contraſt, the better 
the effect, as a light object among dark * 
generally ſucceeds; reds and greens being 
moſt harmonizing colours, or the moſt agreeabl 
when put together, ſhould therefore be properly 
attended, ſo that they may command an appear- 
ance : where there are two or three reds it is cer- 
tainly beſt to let the body colours, that is, the 
paleſt colours, ſtand clear, or . being co- 
vered too much by the deep ones; * but on the 
_ contrary, when elaborateneſs and delicacy is 
affected, theſe obſervations cannot avail. | 


In dark or ſhady patterns (according to the 
preſent humour) there ſeems to be a requiſition 
ſor a plain white object to ſtand forward; and 
if kept in an harmonious proportion to the whole, 


* 
* = 
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This is inftanced in a late imitation of a dark 
ground pattern, with a kind of moſs or ſpray hanging 
down in great quantities, as from the judicious: | 
circumſtance of throwing in more body colour in the 
commanding flowers, than the original had, the copy - 
had on the whole a better effect. 


ths + 


it certainly has an enliyening effect; but to judge 


of it according to the principle of harmonious 
colouring, or diftribution of ſhade, the effect is 


too abrupt to produce harmony, though as above 
ſaid, it may be lively. 


Small copper-plate dark grounds ſeem particu- 
larly to require a white ohject, or a diſtin" white 
part of one, and it would not be amiſs in copper- 
plate ſmall patterns, to manage them ſo, that 


when the light parts are gone, n * 
— aaa 


This enlivening effect is generally deſtroyed 


In dark patterns, where the colour ends in ſhades 


within an object, or without being bounded by 
a line of ſome ſort, as it gives the white about it 
a tinge, and in woalded work, the leſs the yellow 
touches or goes over the black it is the bettet, 
as it generally hurts and renders it of an olave 
hae ; this however depends upon the colour, but 
but particularly fo when executed without graſs- 
ing or fielding, as in the cafe of patterns brought 
up in ſumach and bran bleached, the cloth not 
bevy thn of» goal whine. 


In 


* —— 2 — 


Of Pattern-drawing, 


In drawing ſome claſſes of patterns, it is as well 
to make hem as general as poſſible, though that, 
it is granted, is rather an after-conſideration; 
and in patterns that are to have chemical or looſe 
colours thrown in, + which ſoon fly off, there 
ſhould be faſt colours, (unleſs the whole is in 
chemic) under them, or ſo connected, that there 


may ſeem as little deficiency as poſſible, when 
ſuch looſe colours diſappear. 


+ Of all technical phraſes among Callico Printers, 
it is worth remarking, that thoſe proceſſes which 
are the moſt ſimple, ſhould be denominated chemical, 


claim, in every reſpe&, to that appellation. Per» 
haps, the writer is wrong from not knowing how it 
originated; but every profeſſion has its vitiated 
or perverted terms ;- and if rendered proper, they 
would not long remain ſo. 


x* 


to diſtinguiſh them from thoſe that have a ſtronger | 
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Of purting en the Bluck, 


The writer therefore prefibtail g the truth ER | 
be pretty evident of the obſeryation juſt adyan- 
ced, that putting on the block is an operation of 
more importance than generally deemed”; hie 
conſequently thinks he cannot be too ſtrenu- 
ous in exploding the contrary idea; for” even 
thoſe who have adopted it, muſt allow, that 
being the firſt operative or mechanical movement, 
according as that is adjuſted or managed, "ths 
after-proceſſes muſt be more or * n or 
accurate. 


Indeed 8 A * Lai from his PENS; 
cannot be ſuppoſed to know much of the matter, 
deems it a trifling performance, and eafily at- 
tained, ſuch an idea is not to be wondered at 3 


but when one who has been his whole life in the 8 


buſineſs, particularly if in the ſituation of a 
Principal, and has often verified and felt the 
conſequence af errors or failures in that depart - 
ment, treats it in ſuch a manner, or thinks that 
the mere command of the pencil, conſtitutes 
good putting-on, it is much to be wondered at 3 
"therefore the writer is alſo induced to enlarge 
on his aſſertion, that good putting on the block 
principally conſiſts in the eontrivance and ad- 
' juſtment of one requiſite with another, for the 
well finiſhing of the whole proceſs.; to perform 
which, implics the- poſſeſſion of judgment, ant 
| 4 3 N | 
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Of putting on the Block, 


experience in the operator, and who muſt ne- 
*celfrily be ſuppoſed to have reduced his obſerya- 


tions to that point, which tends to ſome method 
in the performance o it. 


But, let every one well note, that the poſ- 
ſeſſion of natural and acquired abilities, combined 
with any ſet of operations, reduced into a ſyſtem, 
can de of little help to the operator, or of ad van- 
tage to his employer, unleſs properly accommo- 
dated in reſpect to time, utenſils, ſituation, and 
other conveniences 36 in ſhort, no rules can be 


of 


The writer is the more particular on this bead, 
having been in ſituations with and without ſuch 
accommodations, and the difference to him has been 
ſuch as even to induce him td give up en- 
gagements otherwiſe deſireable enough; however, 
want of time and conveniences would not be ſo 
grating, but that, unfortunately and ubſurdly, work 


is often expected to be as complete as if performed” 


under every advantage g or at leaſt if it is not, a 
diſſatis faction is rarely with held; as / for time ne- 
ceſſary to be allowed, that can only be comparative, 


but at any rate, according to the motto on the title - 


page, there is a wide differenee between expedition 
and hurry. Sometimes it is neceſſary, in all ſtations, 


to be particularly expeditious, and then of courſe, 


every nerve ſhould be ſtrained; but it is impoſſible 
| | for 


* 


| 4# | ; i 2 
Of putting on the Block, 0 


| af 8 any more than the greateſt abilities, 


if the means are with-held that ſhould give * 
to them. 


It may however be ſaid, hat this ama 
has ſuffered in the common eſtimation of its 
value, from being a branch that does not appear 
the moſt conſpicuouſly- when the work is 
finiſhed ; as then the colours only taking the 
eye, and nearly excluding every other' con- 
fideration, the putting on is hid, as it were, or 
forgotten, whatever the trouble might have 
been, as tending to produce that appearance 
which pleaſes, though not thought of, as owing 
to that operation, but in the inſtances of bad 
joinings, and other glaring faults it muſt 


ſtrike every indifferent perſon as a defect 


in the management of it. In truth, according 
| "WP 
; ee” 


1 


for the tenſion to be perpetually kept up. As for 
ſay ing as ſome will, that when a Drawer has to put 
on a pattern, he ſhould take half an hour, or an 
hour to conſider about it, it is but partially applicableg 
ſome patterns requiring little, if any, conſideration, 
while in others, the whole proceſs is hardly any 
thing elſe, This economy in point of time, and 
reſtraint in point of convenience, has been in a great 
meaſure the cauſe of ſuch general incorreQneſs. in 
country work,---Of which ſee more further on. 


Of putting on the Block, 


to common ſpeaking, or in a looſe deſcription of 
the buſineſs, putting-on the block is ſpoken of 
in this mannef (which by the bye is nearly all the 
information the writer could procure from all 
the publications he has examined) A deſign 
is made on paper, which is transferred to a block 
of ſome cloſe grained wood, and given to a 
workman, who with ſmall knives, chiſſels, and 
other inftruments, leaves in relief, what was 
drawn on the block; and this leads him 
to ſay, that perhaps he may be excuſed- for the 
yanity of thinking, he is the firſt who has formed 
the ſubjet of this publication into ſome order 
or arrangement, and ſhewn the connections 
and dependances ſubſiſting between the different 
departments; and he ventures to ſuggeſt it has 
been owing to the want of ſome ſuch arrange- 
ment, that marry have looked at the department 
of putting on the block in ſo indifferent a light, 
and not having had leiſure or inclination to 
form any ſet of rules, or to make minutes of 
obſervations, their memtkies have not been 


faithful when particularly needed. But, (as 


already intimated in the introduction) he has 
ventured on untrodden ground, he may of courſe 
be expected to make frequent deviations, and 
can therefore look on the work as little more 
than a ſketch of a ſyſtem, which probably may 
hereafter be moulded into a more methodical or 
intelligent form, - - 
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07 putting on the Bleck, 


55 Reſpecting putting on, it is further obſerved» 
that Cutters, Printers, Pencillers, and Maſters, 
have different ideas concerning it; a Cutter is 


for clean drawing, without caring too often how - 


it is to work, or even whether it can work at all. 
A Printer thinks little about ſine drawing, ſo 
that hen cut it is but a handy ptint, and (as 
the phraſe is) that it will make a good mark. 
A Penciller, every one knows wants a good line; 
the Principal (as may be ſuppoſed) cares not 


how many eſſential requifites are combined; but 
chiefly, that the work be ſound enough to do a 
great many pieces ; or if an engaged pattern, 
that it be able to da all the! order well, with 
wanting little repair; each of theſe parties 


aſſume a certain portion of judgment, though 


(naturally enough) paying particular regard to 


their particular departments; but, after all this, 


perhaps the writer ſtarts a novel ſuggeſtion, which 
isę that the Draper is the only judge ;* for unleſs: 


(as often touched o in this work) the deſired 
eſſect is not produced, or that effect which fors 


very little purpoſe. 


— ——H——b — 


That is, in reſpect to engaged patterns, but: 
with thoſe who print for themſelves, the caſe is 
ſomething different, E100 


5 # ® 


wards the ſale; fine drawing, fine cutting, fing 
printing, & g. has been beſtowed on the en : 
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Of putting on the Block. 


Afﬀer theſe general hints, (adverting to what 
| 4s advanced in the beginning of this ſection 
that is, the error of deeming inferior drawers 
= competent to the buſineſs of putting on the block) 
it is to be obſerved, that a good deſigner may not 
'be a good putter-on ; as putting-on requires judg- 
ment only; and this neceſſarily impels the writer 
to ſpeak of the time needful to be allowed for the 
contriving part of putting-on, ſimilar, in that 
light, to what he has ſaid in ſpeaking of pattern- 
drawing; as many thinking little done, unleſs 
they ſee ſomething drawn with colour on the 
block, make little allowance for mental opera- 
tions; but, in this caſe it is aſſerted (and will 
very likely be repeated) it can only be in the 
general run of what a perſon can perform that a 
proper deducement can be made reſpecting his 
expedition; for a perſon whoſe buſineſs is to 
ſtudy or contrive, is always at work, as he muſt. 
be continually thinkigg in what manner he is 
to proceed; ſince, beſides being under the ne- 
ceffity- of proceeding cautiouſly himſelf, he has 
to provide for the incautiouſneſs of ethers ; and 
that at all times, (if he has the intereg of his em- 
ployer in view, or has any ſolieitude about his 
own reputation) is ſufficient employment for his 
hopes of ſucceſs, or his fears of miſchance. 


Recurring 


0 


done. 


Of putting on the Blick, 


Recurring further to the intimation that the 


time neceſſary for the contriving part of putting 
on the block is more than ſome principals think 
needſul, the writer obſerves, that many often 
conclude no work, or but very little, is done, 


unleſs they ſee a gradual progreſs of operation, 
probably originating from the very circumſtance 


of making little allowance for the time neceſſary 
for contrivance, or elſe from over-Jooking every 
other circumſtance but that bf gain, which to be 


ſure is excuſeable, becauſe natural; as for mere 


drawing, it is frequently what takes the leaſt 


time, except in variegated patterns, and where 
the work is very fine and intricate 3 beſides, in 
ſome inſtances, drawing on the block is time and 
trouble- thrown away, particularly where gouges 
and other tools are uſed that take out certain 


mapes, as round holes, barlycorns, diamonds, 


ovals, and the like; the eye in ſuch caſes never 


being able, in drawing, to carry the exact ſhape 


of every object; ange bave a ſhape: cut aud 
print it, is not always cally or accurately 


As Cutts very often affect to determine fi 
the merits of putting-on, it is intimated re- 
ſpecting them, if the drawing be ever ſo excel- 
lent, it is generally half deſtroyed by damping 
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Of putting a the Block. . 


or ſcraping, though the ſtroke of the pencil may 
however ſtill be clear; but if a Cutter has not 
ſome idea of air or gracefulneſs, or what the 
intention of the deſign is, he will, very likely, 
produce a ſtiff or aukward piece of work from 
the moſt exquiſite drawing on; but, on the 
contrary, if a Cutter be a maſter of his buſineſs, 
he does not always deem this .or that little 
nicety. very efſentiak and in many caſes 
needs little more than a ſketch for his guide; 


further, it ſometimes happens by incautiouſneſs 


or accident, that many parts of the putting- on 
are obliterated ; hence if a Cutter abſolutely 
need ſuch formality of direction, he will often 
be at a ſtand, and his deficiency will be greatly 
to his diſadvantage and Micros 


The writer now more immediately addreffes 
himſelf to the Drawer, reſpecting the operation, * 
though in a general manner, (the particulars 
being contained in the following rules) ſuppoſ⸗ 
ing, for form ſake, as Thee matters have been 
ſpoken of, that he is accommodated in every 

* hape, 
ho — — 

* A word or two reſpeRing miſtakes, or imper- 

ſections, either as tending, to prevent them, or how 
to treat them when they happen, would not be im- 
properly inſerted in this ſection; but being of general 
application, they are reſerved for another part. 


* 
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N Of putting an the Block, 
ſhape, and that he has a capability naturally of 


profiting by inſtruction, or his own experience; | 
otherwiſe, every body knows, all that can be 


ſaid or exhibited, muſt be to no purpoſe in any 
particular; this allowed, it is obſerved, that 
there are two ſpecies of faults or errors, which 
ſhould always be diſtinguiſhed by the operator, 


and though no fault is too ſmall to be diſregarded, 


yet ſome are more to be guarded againſt than 


= one ſpecies of the faults alluded to, is 


that which muſt ſtrike every perſon as ſuch, the 
other is what would only appear as ſuch to a 
Drawer, or other perſon well acquainted with 
the buſineſs; or (more briefly) one kind is what 
only can be ſeen on ſearching for it; the other 
is what will force itſelf to be ſeen. | 


| The kind eaſily diſtinguiſhed by every body; 


as far as relates to putting on, is, when a joining - 


is yery badly managed, or when the face of the 
drawing,excluſive of the jbinings, is very une ven, 
of courſe, in putting on a pattern, theſe are of 
the firſt conſideration, for a failure in either of 
theſe caſes, muſt, in a greater or leſs degree, 
hurt the ſale of the work; people being diſ- 
pleaſed with an chat is faulty, though 

- they 
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Of putting en the Block. 


| a 
they may not be able to ſpecify why it is ſo';® 
for if indifferently executed in theſe material 
points, no cutting, no colour, nor any operation 
that is to follow, can ever make work appear as 
it ſhould do, cover the faults juſt ſpecified, or 
compenſate for others leſs likely to be publicly 
noticed; and to point out more particularly the 
conſequence of theſe circumſtances not being at- 
tended to, how many prints that have been ex- 
ecuted in the country, as well 'as many that 
have been executed in gown, have been thrown 
by, from the circumſtances »f not joining well, 
or has ing an uneven face, though perhaps nicely 
n and — cut. _ 


* While work ſells well with very capital faults, 
which ſometimes happens, a Draper does not always 
concern himſelf much about them ; but when work 
of ſuch a complexion cannot be diſpoſed of, then he 
may be expeRed ſoon to point them out; and then 
no Callico-Printer need be informed of the uſe of a 
Draper's damage-book. It may be even ſaid, for 
true enough it is, that when tolerable or good work 
does not yo off, ſome few Drapers are pretty ready 


at diſcerning faults, o or even 0 thoſe that 
are trifling. 


+ Of late the aſpelt of ſome country -- work bas 


improved, bat this is a point that will be 1 85 of 
in another place. 
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: From all this, the attention of every one is * ; 
! preſſed to what has been adyanced, as well as to . 
X what will be diſplayed further on, and the more 
a it is attended to by a Drawer, he will be 
- the abler to add many articles as he. proceeds, f 
Y which only his own obſervations and expe- | 
tk rience can produce; and which every freſh pat- | 
* tern that he may have to put on will furniſh | 
" him with; for mechanical as it may ſeem to f 
ſome to put on well, it is very far from being ſo, 

n 


as in many inſtances the judgment muſt be em- 
ployed, and judgment can only reſult from ex- 
perience or cloſe obſervation : as for the rules 
which follow, if ten times as many could be 
diſplayed, they would not be much more than 
general ones, almoſt every pattern (as juſt hinted) 
requiring ſomething to obſerve, which no rule nor 
precept can thoroughly ſupply ; and, let it be re- 
membered, that if a perſon with all the advantages 
acquired from genius and general experience, be 
liable to err, how much more ſo is he who has 

+ paid but little attention to what ought to have 
been his immediate concern; eſpecially, if he 
conſiders, that in every ſtage of it, ſomething ' 
may occur from cauſes too difficult and numerous 

to explain or exhibit, which the utmoſt precau- 
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83 
they may not be able to ſpecify why it is ſo';® 
for if indifferently executed in theſe material 
points, no cutting, no colour, nor any operation 
that is to follow, can ever make work appear is 
it ſhould do, cover the faults juſt ſpecified, or 
compenſate for others leſs likely to be publicly 
noticed; and to point out more particularly the 
conſequence of theſe circumſtances not being at- 
tended to, how many prints that have been ex- 
. ecuted in the country, as well as many that 
have been executed in town, have been thrown 
by, from the circumſtances »f not joining well, 
or having an uneven face, though perhaps nicely 
drawn, and excellently cut. -_ 8 


* While work ſells well with very capital faults, 
which ſometimes happens, a Draper does not always 
concern himſelf much about them ; but when work 
of ſuch a complexion cannot be diſpoſed of, then he 
may be expeRed ſoon to point them out; and then 
no Callico-Printer need be informed of the uſe of a 
Draper's damage-book. It may be even ſaid, for 
true enough it is, that when tolerable or good work 
does not go off, ſome few Drapers are pretty ready 
at diſcerning faults, or even magnifying thoſe that 
are trifling. | 
+ Of late the aſpect of ſome country-work has 


improved, bat this is a point that will be EE of 
in another . | 
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| From all this, the attention of every one is © 

l preſſed to what has been advanced, as well as to 

what will be diſplayed further on, and the more 
: | it is attended to by a Drawer, he will be 
4 the abler to add many articles as he proceeds, k 
Y 
e 


which only his own obſervations and expe- | 
rience can produce; and which every freſh pat- 5 | 
tern that he may have to put on will furniſh | i 
him with; for mechanical as it may ſeem to | 


2 ſome to put on well, it is very far from being ſo, | 
3 as in many inſtances the judgment muſt be em- | 
, 


ployed, and judgment can only reſult from ex- 3 
V perience or cloſe obſervation: as for the rules 4 
which follow, if ten times as many could be 
diſplayed, they would not be much more than 


- 
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: general ones, almoſt every pattern (as juſt hinted) 
K requiring ſomething to obſerve, which no rule nor 
1 precept can thoroughly ſupply; and, let it be re- 
n membered, that if a perſon with all the advantages 
2 acquired from genius and general experience, be 
Ir liable to err, how much more ſo is he who has 
ke paid but little attention to what ought to have 
L been his immediate concern; eſpecially, if he 
at conſiders, chat in every ſtage of it, ſomething 
may occur from cauſes too difficult and numerous 
* to explain or exhibit, which the utmoſt precau- 
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tion cannot prevent, nor the greateſt experience 
account for whenever they do appears . 


- Aza word of advice, the writer adds, that as 


much as poſſible to proyide againſt inaccuracies, 
a Drawer ſhould not rely on his'own judgment 


'in caſes out of the common way, whatever he 


may think of his ſagacity, or faculty of prevent- 
ing miſtakes ; for let him remember, if he errs 
his mortification will be in proportion to the value 
he ſets on himſelf; and ſo likewiſe will be the 
triumph of thoſe who can detect him in an error; 
but by taking the opinion of others, * if a failure 
happen, his own mortification, and the triumph 
of others, will be proportionably decreaſed : In 


few words, abſurdly vain and arrogant indeed 
muſt that artiſt or workman be, who will take 


on him to conduct an operation without failing 
in any reſpect; and proportionably weak muſt 
that employer be, who ever looks for it from an 
operator the moſt reputably perfect. 


4 
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® Sec Rule 34 for putting on. 


Rules Sc. for putting on. 


be put on, the firſt thing is to note what 


_ forts of blocks it requires, whether with hard or 
ſoft faces, whole or joined ones, croſſed or ſingle 


oak or other backs, the grain lengthways or 
croſsways, &c. 


Under theſe con ſiderations it may be obſerved, 
that if it be a cloſe ſmall Pattern, a clear whole 
face is beſt ; and if nice in the joinings and will 
require ſmart knocking with the maul, firm 


croſled oak backs are generally preferred :* If 
'the Pattern be pretty open, the.joinings not very 


nice, and the grounds not difficult to hit in, the 
warping is not of ſuch conſequence, as if other- 


wiſe, and therefore, larger blocks with joined 
faces may do; and as light patterns do not need 


much knocking, deal backs may anſwer. 


— _—_— 


— 


— 
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* The Writer's opinion is more in favour of found” . 


ſingle vak backs, with ſtout dove-tail backs let in eroſſ- 
ways : See the ſection on blocks, 


| HEN a Pattern is given to the Drawer to 


If - 
: 


— 
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on 


IF the Cutting be coarſe, and can be made to 
work without hatting, ſoft wood is preferable to 
hard; although the ſoft wagd itſelf may need 
hatting; but then the boundage for the hat ey” 
be much larger. 


= * 


In ſome inſtances, where ſolids are wanted 
td furniſh, and they are not very large indeed, 
ſycamore- or ſome other ſpungy wood is ſtill 
better. 


In reſpe& to work that is quite with the grain, 
it ſeems that the grain of the face ſhould not. 
entirely correſpond with it, as fine. lines lying 
with the grain, and. with the bottom propor- 
tionably flender, cannot ſtand very firmly, 
eſpecially if cut deep; therefore in this caſe, if 
the grain be rather waving or curly, the work 
will have a firmer. bottom; indeed if the work. 
be of ſuch a nature that a ſtrong or coarſe bottom 

may be left, it cannot be the worſe for a ſtrait 


grain, 


It is, however, very faulty whore a. pattern 
chiefly confifts of fine lines or ſhades, to put 
them on acroſs the grain, and therefore in ſuch. 


caſes, it is needful ſometimes that the grain be 
acroſs a block. | 


It 
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| Rules Ge. for putting n. 


At is full as bad, and under ſome circumſtances, 
much worſe, to put on work with a fine face on 
a beachy block; as printing, or even under 
a Cutter's hands, the ſurface will crumble 


away. 


Other circumſtances may ſpring up which can- 
not be preciſely aſcertained, but by attending to 
the above particulars, many of them may be 0 
oby lated with very little trouble. | 

——— 

2. Take notice, or diſcover in what particular the 
pattern conſiſts, whether in reſpect to the colour- 
ing of it, or the ſize, quantity, or diſpoſition of 
the commanding objects; or, if a trail, whether 
it be upright or meandering, cloſe or open, and 
the like ;---which having aſcertained, conſider 
how to preſerve or produce that effect on the 
cloth, againſt the chance of indifferent cutting, 
printing or colour; at the ſame time conſider 
where it may well be altered, or what may be 
left out in the cutting, f or caſed in the penciling; 
or, in otherowords, how it may be executed with 


= RENE OS 
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1 This may not pleaſe ſome cutters, but the Writer 
makes equally free with maſters, as will appear, 
en If 


Rules Cc. for putting on. 
3 | * 1 
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3 If the eee, ſo lage a ſcale as to require 
it, be informed of what with the cloth is for 
which it is intended, or on what it is moſt likely 
to be worked, on account of the joining of the. 
ſelvedges; making ſome allowance for the varia- 
tion that will happen in reſpe& to the width of 
cloth of the fame kind. ' 


Small patterns, it may be obſerved, cannot be 
affected in their appearance by the joining of the 
ſel edges when made up: the rule particularly 
alludes to furnitures, whether trails, ſprigs or 
ſtripes; for if this circumſtance be not attended 


to, much of the cloth will be cut to waſte, or 


the joinings of the ſelvedges will have a very 
aukward appearance; and it is not every Up- 
holfterer or Mantua-maker that is very ready at 
joining a Pattern by the ſelvedges, even if 
contrived in the beſt” manner for that very: 


purpoſe, _ 
It: is likewiſe neceſſary to attend to the above 

rule, in regulating the width of the Print, on 
account of the oft-edge printing; as printing an 
edging with a fine print does it conſiderable 
injury; beſides, it the edging be printed as the piece 
goes on, the colour gathers on the off ſide of 
the print, and cauſes an, otherwiſe, unneceſſary 
bruſhing 


% 


: Rules, &c. far putting on. 

broſhing of it, or a very bad impreffion at the be- 
ginning of the next table; and if the edgings 
are leſt till the whole piece is printed, the 
edging is frequently fuller or barer than the 
reſt of the work. 


The obſervations onSquaring a Black comes in here 


properly, but being made. a ſetlion of itſelf, it is 
renſidered further on. 


4. If you have to make out the pattern, as it often 
happens, from a ſmall part; and- you mean to 


copy exactly that ſmall part, * take care that the 

repetition be not viſible, and that one part does not 
appear heavier than the reſt, and therefore, if it be 
a trail with objects on it or about it, obſerve he- 
ther the objects, the trail in general, or any 


particular part of it ſooneſt catches the eye; if it 


be the objects that are moſt ſtriking, they muſt 


be properly diſpoſed firſt, or at leaſt their inten- 


ded ſituations marked out, and the ſtalk or trail 


then drawn to them, taking care at the fame time 
to balance and uniformly mix it: If it be the 
trail only, or any part of it that ſtrikes moſt, that, 
by the fame rule, ſhould be marked out firſt, for 


theſe moſt eſſential parts being judiciouſly or ad- 


vantageouſly 

»The repetition of a ſmall part is, however, very 

hazardous, for though not viſible on the block it Py 
be ſo in the piece, as It * on the rolls, 
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Rules, &c. for putting en. 


yantageouſly diſpoſed, it muſt conſequently follow 
that the remaining ſubordinate parts may be made 


to compleat the uniform agjgarance of the whole, 


with proportionably leſs trouble. 

In order to be certair of the joinings exhibiting- 
as even an appearance as any other part of the 
face, let your joining (if poſſible) be taken from 
about. the middle of your. ſketch when made 


complete. | . 


5- If the pattern you have to put on, be compoſed. 
entirely of objects, or in which the objects are the 
commanding part, that ſtand promiſcuous, as fig. 1, 
whether cloſe. ar wide apart, be careful that one 
part be not more crouded, or the objects larger 
than in another; for nothing is of greater con- 
ſequence. to guard againſt, as it is obvious to any. 
perſon, when the aſpect of a Pattern is unequal 
on a piece, or even when made up, 

As. it is very difkcult. by the eye to keep. 
objects promiſcuouſly fituated, and at the ſame. 
time preſerve an even face, the following expe- 
dient is offered to accompliſh it, when the objects 
are not very clole to each other, or not of a long 
or ſtraggling ſhape, as fig. 2, 3, and 4, as then it is 
beſt to ſet them at equal diſtances, and vary the 
face by turning the objects about in as many vi- 
ferent directions as you can, or. that the nature 
of the pattern will allow. 


8 


Rules, We. for putting on, 
Rule a number of lines, as you can beſt make 
out, from the pattern, according to the diſtance _ 
the objects ſtand from each other, as Fig. 8 | 
which done, place an object in every other ſquare, - | 
as fig. 6, that is, one at the top of a ſquare, . | 
another near the middle, another near the fide, 
and ſo on, thus will you be certain of the objets | 
having a regular appearance in the general diſpo- 
ſition of them, and at the ſame time ſtanding 
promiſcuoully, 
6. In order to aſcertain on the paper on which 
you make your ſketch or tracing, the joinings of 
trails as wel: as of ſprigs that are irregularly diſ- 
poſed whether cloſely or widely ſituated, make 
uſe of this method. | 
After you have made your ſketch or tracing, 
repeat, either on ſeparate papers, or on one large 
enough for the purpoſe, as much as is neceſſary 
to ſhew the joinings at the head and fades, in or- 
der to ſupply that which is defective or remove 
whatever may be improper ; having done this, 
hold it ſlopingly from your fight, and look at 
the whole from top to bottom, from fide to fide, ' 
w aud from corner to corner, to ſee that ne lights 
nor heavy lines nor bodies of objects appear, and 
as there is generally in trails what may be called 
the main talk, ſee that it branches out regularly 
from fide to fide, ſo that ons fide balances the 
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Rules, Sc, for putting en. 


other, and that the branchings ſo run into each 
other that it may ſeem to flow regularly all over, 


and to be ſtill more certain of its even diſpoſition, 


hold it with the back towards you betwixt your- 
ſelf and the light, that by ſeeing it reverſed you 
may know if it lean more to one fide than the 
other. | | 


7. In ſmall patterns it cannot be amiſs to 
put on the halves or quarters exactly alike, 
according to the nature of the pattern, I taking 
care that the halves or quarters are not to 


be diſtinguiſhed, in the repetition of them, for 


the con veniency of one block anſwering for the 
grounding of each part after it comes off the 
graſs whether the pattern was ihtended to be ſ6 
grounded or not; for which purpoſe, as rubbing 
off is the leaſt certain method, an oiled paper, or: 
a drawing from a ſtenſil is to be preferred, and a 
ſtenſil ſeems beſt, becauſe, as it is only a part of 
the pattern that is affected by the graſs grounds: 


except when. compoſed only of plain ſet objects. 


If openings are cut in the ſtenſil to fit the places 
that are either to be covered by the grounds as 
fg. 7, or left open by them, as. fig. 8, their ſitu- 


ll Meaning that unleſs it is on a ſmall ſcale, it is 
unadviſeable to do ſo, from the great difficulty of pre- 
venting a repetition being ſeen. #5: e 

| ; ations 


Rules, Wc, for putting on. 


ations may be eaſily aſcertained by marking thro? 

- theſe openings with A tracer or pencil, and then 
the other parts of the pattern may 'be added in 
whatſoever manner the drawer moſt approves. 


8. Endeavour to keep all ſprigs, or bunches of 
flowers, or even ſingle flowers, whole on the 


piece, and likewiſe the main ſtalk of a trail, if 
you know what will be the width of the cloth: 
as it will be of ſome i importance in the ſale of 7 


RO and the oy of it ys; 


"Y o 


This leads to the obſetvation that a AN 


ſhould not let a ſprig, or principal flower, or other 
object get off the edge one fide or the other; for 
in the caſe of ſprigs, &c. ſtanding wide apart, he 


may try, at leaſt, on cloth of any width, if he can 


preſerve them whole without geaving too ou: 


an . on either ſide. 


} AT. 


9. A pattern with fix ſprigs or commanding ob- 
jects ſtanding as fig. 9, cannot join whole or 
in halves, but muſt drop ox riſe one thixdas fig. 10, | | 
or the objects will not be at proper diſtances in 
the joinivgs, but then, of courſe, the pitches muſt 
be made to anſwer in the ſame manner, a 
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Rules, Oc. for putting ons 


10. In tranſverſe patterns, that is, in patterns in 
which the trail lines or objects run acroſs from 


corner to corner, the way as repreſented by fig. - 


I1, whether in ſtripes or all oyer, let the tranſ- 
verſe diſpoſition appear on the cloth the way 
as ſhewn fig. 12. as it will thwart the 
right hand diſpoſition of the parts of a pattern 
generally obſerved in drawing, and the aptitude 
we uſually have to look from the left to the right; 
as the light is from the left, and the hand in 
drawing naturally tends that way, otherwiſe we 


ſhould be always incommoded by the ſhade of it. 


_ 


11. The ſtraiter the work is of the fide or near 
the edge, the better it is, as there will be the fewer 
gaps, and the neceſſity will be obviated of having 


(what the Printers call) a liſt to make up the defi- 


cieney, and leſs willbe cut to waſte in the making 
of it up. | 
This rule, however, ſhould not be ſo ſtrictly 


adhered to as to make the joinings too nice, by 


cutting ſtraight through every thing, or particu- 
larly a number of objects; for the more 
they can be preſerved intire, the leſs injury is 
done to the pattern, as the print being pitched 


. 


tos 
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Rules, Ge. for putting on. 
oo high or too low, or too cloſe or ſlack, renderg 


them all unſhapeable; it is likewiſe better to 


keep them whole en account of the grounds, 
eſpecially the graſs ones, as they by being diſ- 
jointed muſt add to the bad ſhape of the objects; 
but, as it may happen that the breaking of the 
objects is ef little conſequence from their ſhape 


or ſituation, or that the ground-werk may be of 


more conſequence to preſerve; the above obſer- 
vation muſt be regulated by attending to what 
are the characteriſtic parts of the pattern, or what 
firſt catches the ſight, and theſe muſt ſuffer the 


leaſt poſſible injury, whatever may be the fate af 


the ſubordinate parts, | 


z 


12. If ſome part of the pattern be coarſe or have 
a body, it will not allow the fine parts to be ſo 
cloſe or ſo fine as they otherwiſe might be, as 
the quantity of colour requiſif® to ſupply the 
ſolid parts will choak up thoſe that are cloſe, or 
cauſe thoſe to work coarſely that are fine; and 
here it may again be obſerved, that though neat” 
drawing on is to be commended, yet,if not drawn 
ſuficiently open or clear, where for inſtagce, there 
may be ſhades or ſhapes as fig. 13, 14, and 15, 
"I cut by the beſt cutter, and may appear 
3 tolerably 
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tolerably open and fair on the block, they 
will not appear ſo in the impreſſion, to ſay no- 
thing how they may ſuffer from a bad cutter or 
printer, or from being printed on coarſe cloth, or 
when half worked out ; for a print ſhould be cal- 
culated to work decently when a certain quan- 
tity of work generally expeCted to be executed by 
one is nearly compleated, and therefore (to 
give ſome inſtances) in drawing or cutting ſhades 
as fig. 16, 17, it is not adviſeable to put 
them on in that manner, however graceful they 
may appear on the block or even in the cutting, 
' becauſe the colour will hang in the corners and 
give the work a clumſy appearance, hence to cut 
them with leſs of a curve as fig. 18, 19, they will, by 


working clearer and neater, amply * 
ſuch a deviation. 


13. Avoid, if you can, having any part of a 
.cloſe trail as in fig. 20, at the head of a print, 
as the preſſure from the pitching of the print will 
render it coarſer than any other part of the trail : 
the preſſure however may poſſibly be prevented 
by the pitch pins ſtanding out farther than com- 
mon trom,the work: for which preventative - ſee 
the rules for making pitches, 


— . When 
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14. „ When 5 TOR ſhades, a8 be. 21% 


cularly lights ſtanding. or running with the 


grain as fig. 22, 23, be careful to have them cut 
ſufficiently open, otherwiſe you will be deceived 
by their working cloſer than intended; for when 

a print gets moiſt,the opening cloſes conſiderably, 
and what may have appeared open in putting on, 


or when cut, will be choaked up in the printing, 
eſpecially if cut with a thick knife, or if not 


ſufficiently cleared at the bottom and ſides. Sec . 
more reſpectingthis article in Rule 6, for cutting. 


þ 2 


15. In joinings either at the head or ſide, the 


more a ſtalk or trail joins in this upright direction 
fig. 24, the better it is for working, inſtead of 
joining fig. 25, as the beſt Printer cannot at all 


times, on account of the varying of the cloth, 


keep the joinings ſo well in command at the ſide 
as he can at the head. a a | #; 


— 
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16. In . leaves or depend odjefts 


that are to be pencilled, it is recommended to 


terminate them as fig. 26, 27, or fig. 28, 
inſtead of fig. 29, 30, 31, as ſuch afiniſh will. 
keep the penciling, particularly the blue colour, 
on account of its thickneſs, from deing run into 
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the white, or the ground; for without ſuch a 
filling. up. of the ends, the pencillers will either 
Teave a light at the corners, as fig. 31, or, in en- 
deavouring to fill them up, they will be apt, from 
the largeneſs of their pencils, to come over the 
line, as fig. 32, and the ſame obfervation will 
hold good reſpecting every other place where 
the pencilling goes into corners or angles.“ | 
Note. In calculating the expence of pencilling, 
and thereby fixing what quantity ſhould be in 4 


Pattern, à certain number of flrakes or ta ſhes, which 
.@ Penciller is ſuppoſad to make in @ flated time, is 


Worth à certain price. 


17. In putting on the block, nothing is more 
deceptive than having to leave lights in dark 
grounds; for if any ſhape is drawn fig. 33, you 
may be deceived when the ground is filled up, 
as it takes in the line you have drawn, and makes 
the light within- ide appear leſs; it is ſtill more 
deceiving if you have to draw the boundage as 
fg. 3 as its thickneſs gives the whole object a 
larger appearance than it really has. Here it may 
be noticed (though touched on before) in putting 

R 188 
—— —e — 

An imperfection of this kind runs nearly all 

through the work of one of the firſt Printers about 


town. This, with ſimilar obſervations will be en- 
Jarged os, in the progreſs of this work. 
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don print that is to have 2 thick boundage, "fee 


bg. 35, particularly if it is to be a doppy; that 
the ſhades and other work within ſide ſee fig; 36, 
muſt be kept ſufficiently clear and open; or the 
weight of colour requiſite to furniſh the boun- 
dage, or doppy, will be too much for ſuch, cloſe 
ſhades or fine work, Obſerve likewiſe if there 
be lights as fig. 37, to give intimation to the 
Cutter to ſtrike the ends with a ſmall gouge, as 
fig. 38, which will prevent the colour from hang- 
ing in thoſe otherwiſe ſharp ends. 

— ——— 
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18. In IE on grounds that have large bodies 


as fig. 39, that are to work in thin colour, epi- 


ally if they ſtand wide apart, remember that they 
will in the working, from the ſinking or fpread- 


ing of the colour, and its adherence to the ſides, 
make larger impreſſions than the ſurface" of the 


cutting otherwiſe would; hence they fold 
be proportioned to that circumſtance, and 
put on perhaps ſmaller than they are in the 


pattern. And as the pale colours worked with 
fuch ſolids, will be loſt, or appear much paler 
when impreſſed from fine lines or pins if on the 
fame deck; therefore in fach caſes ſeparate 
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_ For theſe circumſtances, the impreſſion 
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grounds ſhould be had for the fine-parts or for 
the pins. 


Under this head would be conſidered the 
drawing on blotch grounds, and the other grounds 


that fall into boundages, but as the cutting far- 


ther or leſs into the boundage is partly regulated 
dy the thickneſs of it ;- no preciſe direction can be 
given, as every one knows the circumſtance to 
de attended to, in this caſe, is to prevent any 
Jight edges from appearing either within or with- 
out the boundage.---Sce more to this purpoſe 
Rule 7, under the article Cutting. 


19. Where ver there are to be pins, mark them on 


the block previous to its going into the Cutter's 


hands, that the wood be not chiſſelled away, 
and where the pins touch or join the cutting, 
mark them accurately, and give intimation to the 
Cutter, that the ends of the ſhades or ſtalks 
may be cut downright, otherwiſe a diſagreeable 
gap will be leſt, as fig. 43; and in aſcertaining 
the ſizes of pins, be aware that as the wood gets 
coarſe by working, the pins fink in, from the 
repeated blows at the back; and if worked in 
colour that has any corroſi ve quality init, they 
ſoon get finer ; hence if proviſion is not made 
of the 
wood 


— 


e 


Lg 


Rules, c. for din . ' 


wood and pins will in a little time be very diſ- 
proportioned, It is likewiſe needful to inform: 
the Cutter of what quality the pins are to be, 


that the depth of the chiſſelling _ be regulated 


20. In ruling Bengals the following mode is 
recommended, in order to make the ends join each 
other, (provided the block has not been too much 
warped, or any particular accident happened.) 8 
Make on a flip of thick paper, or rather thin lead, 
with which tea-cheſts are lined, as many diviſions 
as you have Bengals to put on, then fixing it to 
the ſquare line at one end, prick. through the 
diviſions on the paper, and transfer them to the 
block, the finer the pricked holes the better; 
having done. this, remove the. lip carefully to 
the ſquare line at the other end, taking care that 


the two extreme holes anſwer to the corners of 


the ſquare, and prick. through the ſame diviſions 
as you did before; then rule as uſual from the 
pricked marks, thus will each end of your ſquare 
be a correct copy of the other; but as the ends 
of Bengals are of moſt conſequence to preſerve, 
it. may not be amiſs with a ſharp thin blade, to 
ont a little into the wood at each end, 
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21, If it be a joined block that you ule, take 
care that the joint comes between the Bengals, 
and as a preventative againſt the conſequences 


.of a print with. Bengals warping under the 


Cutter's hands, it may be neceflary to let one 
end of the Bengals be cut thicker than the other ; 
ſee fig. 44, and make the ends join by cutting 
away from the broad ones, when the print goes 


to work; or whenever Bengals do not pitch to 


themſelves, that is, when they join by pitch- 
pins, it may be uſeful to cut both ends, as fig. 45, 
and in the joining let the points run into each 
other, as you thereby prevent the !difagreeable 
appearance that the junction has when two 
ſquare” ends join badly, as fig. 46, but in the 


other inſtance, at the worſt, they will appear 28 


fig. 47, which is conſiderably better. 


22. When you have a number of ſet objects, ſuch 
as roſettes, rings, leaves, &c. to put on, it being 
very difficult, if not impoſſible, to trace or draw 
them alike in the uſual way, it is beſt to have 
the objects cut accurately, and impreſſed or 
printed on the block, which if you can do clear 

enough 


N 
» 


" Rubtes, &c. Fer pitting on. 


enough to cut from, it will ſave much time and 
labour; or if you cannot do it ſo ſmartly as 
you wiſh, make a mixture of lamp black and 


| flake white, ſo as to be about the hue of black 


leg, the paler the colour the better, and let 
there be little, if any, gum in it; ſpread this 


pretty thinly on a piece of ſoft leather, and ſo 


take off your impreſſions on the block, which 


Lone, draw over the objects, ſo printed, with 


well-tempered carmine "(ſome add gum bogia) _ 


and when finiſhed clear away as much as you- 
oan of the colour you printed on, with a piece of 
' ale bread; for if you uſe India rubberz its 


will change any colour which has Fm bogia in 
150 to a very dark and dirty one. | 


Another method is by printing your object on 
paper with a proper mixture of carmine and trea- 
cle, which a little practice will aſcertain, and 


then rub it off from the paper on to the block; 
the advantage of which mode is, that the colour 


does not ſpeedily dry, ſo that you may take What. 


time you pleaſe in rubbing it on; but the neateſt 
method is by the object being engrayed, and 


then taken off on paper, either by hand or a 
preſs, in the red oil colour that is uſed in the 


, bg printing 


—— 


is ſtill more ſimple, if you only draw your tongue 


. Rules, Sc. for putting on. 


printing on paper; which not ſpeedily drying 


any more than the treacle colour, it may be 


rubbed on the ſame manner. 


Other methods. of a ſimilar kind for another pur 
are e further «4 . * ö 


2 3- If for any particular hl you wantto fx 
your colour on the wood, a thin white tranſpa- 
rent varniſh will ſecure it; or if you uſe a black 


lead pencil only, ſtrew ſome powdered rofin all 
_ oyer, and then move a hot iron about at a little 


diſtance over it, by which method the rofin will 
liquidate and forma kind of varniſh over it; or what 


wet with ſaliva, over a black lead drawing, and let 
it dry, the black lead cannot be eaſily removed. 


24. When you have a pattern to put on, con- 


fiſting of very ſmall objects, very cloſely and 


promiſcuouſly ſituated, areligible way to preſerye 
an even face, is to take a ſmall portion of tho 
ſquare of the block (in ſome caſes half an inch 
will do) and ſee how many objects will go in it, 
and then repeat this portion on another paper, to 
what ſize you pleaſe 5 varying the diſpoſition of 
the objects as much as the pattern will admit, in 


© erder to prevent the appearance of a repetition. 


Note, Small cloſe patterns will well bear enlarging 
a little, elſe on the clath they appear BED and . 
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25. As circles, roſettes, and other common ob- 
jects, are always in uſe, it would not be amiſs 
to have punches of different ſorts and ſizes, to 
uſe occaſionally on paper or blocks, particularly 
where the objeQts are on dark grounds, as fig: 48, 
or have a thick boundage, as fig. 49, as the ob- 
ject impreſſed. on the wood will be viſible to cut 
or gouge from; or if the impreſſions ſuffer from 
damping, they may be drawn. over in red, and 
thus from their acuracy much trouble would be 
ſaved; or if you want a ſolid object repeated 
accurately, it may be managed by ſtenſelling it, 
that is, by an object as fig, 50, cut out of a piece 
of oil-ſkin, a piece of thick paper. rubbed over 
with bees wax, or a piece of thin ſheet lead, and 
then lay the colour on with a pad, or in What 
other manner you find convenient; or if you. 
want to do ſomething like fig. gr, it may be 
managed by cutting out the object nearly all 
round, as fig. 52, leaving juſt joining enough 
to prevent the inner piece from falling out, the 
impreſſion of courſe will be imperſect as fig. 53, 
which imperfection muſt be made good by the 
pencil, l nen 
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Rules, Wc. for putting on. 
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26. As ſometimes on emergency things cannot 
be got on too ſoon, you may, after having put 
on the print, trace the ſame accurately with a 
firm oiled paper, and then retrace it on angther 
block, or at leaſt thoſe parts that the ground 


*which you mean to put on, falls into, or joins ; 


on which accordingly draw your grounds; but 
ſtrict charge muſt be given to the cutter that he 


does not deviate in the leaſt from the drawing. 


The advantage of this mode is evident, in 
having the principal grounds ready as ſoon as the 


print ; and if they do not exactly fit, perhaps a 
little alteration may make them ; and that is bet- 


tet than ſetting ſome prints to work before the 
grounds are cut, as then whatever is amiſs in the 
impreſſion of the print, muſt remain ſo. 

It is however ſuggeſted concerning this article 
and the preceding one,' that they ſhould only be 
uſed in caſes. of abſolute neceſſity, as their neat- 
neſs and accuracy cannot be much inſiſted on, 


In fact, every one muſt grant that any opera- 


tion, eſpecially where contrivance is neceſſary, 
and has to go through many hands, if exe- 
cuted with precipitancy, cannot reaſonably be 


expected to be free from ſome fault or other; 


and in this inſtance it moſt undoubtedly is re- 
quiſite, that, with very few exceptions, prints 
and grounds ſhould be adjuſted to each other be- 
fore they go to work. 


, 


| Rules, c. for putting on, | ; 
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27. In finiſhing the joinings of ſome certain 
prints it will do no harm, to let the ends of talks 
or objects, that join at the heads and ſides, be a 
little too long, it being an eaſy matter to pare or 
cut away what is ſuperfluous; or ſometimes if 
particular parts of a joining are ſuffered to remain 
rather longer than might ſeem needfal, as 
fig. 54; they prevent the appearance of a break 
in the ſtalk, ſee fig. 55, 56, 57, if the print | is 
flackly EA 


28. Avoid ſo diſpoſing of à leaf; a flower, ot 
ſeveral ſtalks at the corners of a print, as to» 
require four joinings to bring them together, 

ſee fig. 58, 59, 60, but, if poſſible, let the 

corners of the ſquare fall in ſome open or blank 
part of the pattern, as the joinings are leſs likely 
to be perſect at the corners than *. 


elſe. 
i The aboye rule, it may be obſerved, chief 
p 
, reſpects patterns where the work is cloſe, or the 
ö objects ſmall; 2 as in looſe patterns, or where the 
| 1 A objects 
ö . E 
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| Rules, tc, fur putting on. 


objects are large, and light of work, it may not 
be of much conſequence where the joinings am 
made. | | 


N. B. In jeinings it is perhaps beft not to give 
much latitude to Printers, as it thereby males 
ſome of them more careful in the joining, and 
rarely ſatisfy them how the graſs grounds fall; 
fer if they know they may run their joinings a 
little, they will be apt to. over-run that latitude; 
It is however neceſſary to inform them what 
werk is to be grounded, that they may be accor- 
dingly careful in pulling over their pieces, and 
Folding them fmoothly and even. The Foreman of 
u. ſhop ſhould be informed of the deſign of every 
pattern. 


* 


29. Inſtead of the common way of making 
out the joinings, by rubbing off from black lead; 
or by an oifed paper, the following mode is 
offered where particular nicety is required, at 
leaſt it muſt be ſomething more certain, from 
the circumſtance of one fide and end being cut, 
than the uſual mod, as there is always a pro- 
bability of the Cutter deviating from the draw- 
ing, or the marking out of the. joinings. 


- 
* , 


7 


5 
After 


Rules, c. for putting en. 


After having. regulated your joinings, 
draw or finiſh one end and one ſide, as yon 


mean it be joined to the others, leaving the 
other end and fide unfniſhed, at leaſt within a 


quarter of an inch, or perhaps leſs, where the 


joinings are to be made; then let the end and 
fide that you have drawn perfect, be cut a little 
way in the work, and likewiſe the fquares; 
then dab-a little treacle and lamp-black on the 
edge of the part that is cut, and lay over it 2 
flip of ſtrong paper, and preſs it ſufficiently to 


receive an impreſſion, taking care that you take 


the impreſſion of the ſquares, unleſs you chuſe 
to prick through the two corners, for the pur- 
poſe of transferring them to the other; either 
way remove the paper carefully to the other 
fide or end, by joining the ſquares that you have 
rubbed off, to the other ſquares, or fixing the 
pricked holes to them: then rub the impreſſion 


which you have received from the end or fide - 


which you have cut, which will convey it to 
the block, to which impreſſion you accordingly 
have to make good the drawing for the joinings. 
In ſome caſes. it may be more convenient 
to let the print be cut all over to within a very 


| little of one of the ſides and ends, obſerving the 


ſame proceſs of rubbing, as before ſuggeſted. Or, 
| | | by 
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by putting temporary pitches at a diſtance from 
the ſquare, at the bottom and off-ſide, and hav- 
ing holes or pins to anſwer. to them, within the 
ſquares, and at the ſame diſtance from them, if 
you ſtrike an impreſſion on paper, and then join 
it, (obſerving to guard the blank part of the 
block from the dipping) you will have at once 
the impreſſion of that part of the block which is 
cut, and by which m_ may the eaſier Wen 
the] joinings. 


30. In prints with ſprigs that ſtand wide apart, 
or in very loofe trails, if it can be done without 
hurting the ground, a few pins placed between, 
and filed nearly to a point, and rather below the 
ſurface of the. wood, will keep the cloth down; 
and cauſe the work to appear neater, by pre- 
venting the edges of the objects preſſing too 
much on the cloth ; it likewiſe anſwers the pur- 
pole of keeping the ſubſtance of the block nearly 
equal, as otherwiſe a deal-of wood muſt be hand- 
tooled out; and the hollows that remain muſt 
weaken the block, and render it more apt to 
warp, or per ſplit, if the print requires much 
knocking. In grounds where the parts ſtand far 
from each other, it can be done very conveni- 
Yr; by letting theſe . (what may be called) 


guard 


Rules, We. for putting en. 


guard pins, fall into parts of the —— of 
the print. 


It is granted that an objection lies againſt this 
obſervation, as the points of pins ſtanding at 


great diſtances from each other, are apt. to make- 


holes in the ſieve, or in the cloth, eſpecially 
where coarſe or too much blanketing is uſed on 
the table ; and ifone thread of the pieceis broken, 
it will in the proceſs of copper or field-work be- 
come a hole; therefore ſome caution is 
needful in this caſe to place the pins, not too 
far from the work, eſpecially round the outſide 


of it, ſo that the circumſtance alluded to be 


prevented; 


1 


1 
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31. Where a print or ground is put on with. 


out any drawing, ſuch as rings, bengals, that 


are executed with dividers, tracers, &c. ſo that 
only an indenting is made in the wood, if a 
thin mixture of colour be ſpread all over, 'and 
the block afterwards ſcraped with a fine edge, 
ſome of the colour will remain in the indentings 
or hollows, and be tolerably viſible ; beſides, 
by purſuing this method, if the wood be damped, 
and the indentings ſwelled up, there will ſtill 
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be- ſome. guide to the Cutter; in ſhort, it will : 
have nearly the ſame eſſect as oiling the wood 
where a curf line is cut. 
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32. In drawing for pinning, be aware that 
though in the drawing, your lines may appear to 
ſtand "diſtin as fig. 61, 62, 63, yet the print 
when pinned will not have that appearance, the 
certain vacancy between the pins deſtroying it; 
as the pins will appear as fig. 64, 65, 66. Obſerve 
the ſame in drawing lights in bodies of pins, as 
fig. 67, for though the object may appear tolera- 
bly ſhapeable, while only as a line, yet it will be 
deſtroyed when encloſed in pins as fig. 68, there- 
fore in ſuch caſes, let there be a proper openeſs 
obſerved or provided for. 


% * 


. 


* 


33 · In drawing pin work for cylinders, recollect 
that there will be ſome difference between the width 
of the ſurface of the pins, and the bottom of them 
which in rings, roſettes, &c. will be of ſome 
r 5. 


f 


| Rules, &c. for putting on. 

34. In adjuſting the joinings and pitches, it 
may not be amiſs, indeed it is neceſſary, if thete 
be among the Printers, one- who has a general 
judgment, to conſult with him reſpeQing them. 


% 


35. Though the following obſervation more 
concerns the deſigner, | yet as the putter-on is 
ſometimes left to, his diſcretiony it is. intimated 
here that pin ſhapes for leaves are bad for pencily 
ing two colours, viz. the blue over yellow, or 
yellow over blue, as the blue and. yellow; are 
never ſo exactly on each other but that they are 
ſeen at the edges; and. fo likewiſe are che edges 
of leaves or other objects of this kind; fig. 106* 
. 2 


* This kind of refinement is what the writer ſeveral. 
times points out as objectionable in the patterns as 
executed on the cloth by ſome of the firſt Printers; in 
one ground, almoſt all rhe leaves(as mentioned already) 
are of that long ſhape, fig. 110, ſo as to heighten the 
inconvenience when form'd with pins ; and in another, 
(perhaps the firſt in this country, for the variety of 
patterns it has produced, and the taſte diſplayed 
in them] thoſe leaves fig. 111; are very frequent: but: 
the ill effect is at all times viſible, though the pencil-. 
ling is as neat as can poſſibly be done here; therefore 
the drawing on paper ſhould be regulated in a degree 
by the ſimilitude that is attainable on the cloth; and, 
according to the principle of keeping the laſt ſtage in 
view, a little deviation had better 6 > 
original, though in reſpect to itſelf not bettering the; 
appearance, provided it tends to give the whole a. 
better aſpect ; and particularly ſo, if it renders the. 
. operations eaſier, or more facile, in any ofthe branches 
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Rules, c. for putting en. 


and ef pin ſhapes, thoſe are the worſt that are in 


this form fig. 107 on account of the ſharp end ; 
but, if ſuch ſhapes muſt be retained, it is adviſed 
to end them thus fig. 108. Beſides, there is another 
inconvenience attending pin ſhapes, indeed a 
general one, which is, that the ſurfaces of the 
pins continually get finer ; hence, if not put in 
as cloſe as poſſible to each other, or if put in of 
the ſmalleſt fizes, (ſpeaking of them as boundages 
for colour) there ſoon will be very little line to 
be ſeen; and every one knows pumicing them 
muſt render the wood-work coarſer; and it may 


| be ſaid too of this kind of ſhapes, fig. 109, that a 
ſmall accident or little violence ſoon breaks them; 


or if the texture of the wood be not very firin 
indeed, they ſoon crumble away, or work gouty. 


36. Obſerve as a general rule, that pins and 
wood never work well together, eſpecially large 


pins with fine cutting, or fine pins with coarſe 
cutting, and particularly where they ſtand cloſe 


to the wood, —— See Rule 19. 

37: In drawing on grounds that are to work in 
thin colour, if they have ſhades, or other long 
and thin ſhapes, terminating in points, remember 
that ſuch long ſhades do not ſhew as ſuch, even 
if very wide apart; and if put cloſe together, they 
blotch up ; therefore in many inſtances they 
ſhould be drawn rather longer than apparently 
needful, and the Cutter muſt be directed to crofs 
the ends with his Knife, | 


.o Pitches. 


IN. the firſt place it can never do any injury le 

to have ſquates cut at the corners, and oſtentimes 
in the middle, both ef ends and ſides, the ne- 
ceſſity of which the nature of the pattern will 
determine ; but at any rate (as above ſaid) they 
are needful at the corners, as they determine 
when you join the print by them, whether the 
pitch - pins are on the ſquare or not ; and that 
you may the better join the print by the ſquares, _ 
let the ſhape of them be as fig. 69, or rather as 
hg. 70, to hinder the clogging of the colour in 
the corners, unleſs the fituation of the work 
hinders their being fo cut, and let them ſtand 
out as far at leaſt as the -pitch-pins ; becauſe in 
the firſt trial of the joinings (ſuppoſing the 
ſquares are cut as they ſhould be) the print may 
be joined by them, as the pins may be then 
adjuſted, if not put in a right, or if moved by 
any accident, 


If it were not for the convenieney of joining 
by the ſquares, inſtead of the ſhape above recom- 
mended, it would be beſt to cut them as at fig. 


_ was 


| | Of PITCHES. 
| 71 ; but however, when they are cut as fig: 72 
(for as fig. 73 they never ſhould, though too 
| commonly done fo, as the impreſſion gives no 
—_ certain ſhape) they ſhould not be drawn on the 
= ruled line, as the raling will perhaps miſguide 

= the cutting of them ; and if the ſquares are left 
5 ſor the purpoſe of ruling grounds ſrom, they 
. would be drawn within the _ We. | 
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2. At the head the pitches ſhould and out 
from the work near one quarter of an inch, that 
5 the wood may not preſs on the cloth in pitching 
= the head of the print, and of courſe appear 
8 heavier than the reſt of the work. 


FI | The firſt pin at the head ſhould be at leaſt 
* i one quarter of an inch within the ſquare line of 
; | the near fide, for fear of the near edge running 
5 | on the table ; the ſecond pin, for the convenience 
Bas i of the off-edge printing, ſhould be regulated ac- 
8 cording to the width of the print, and 6f,gbe 
cloth it is likely to work on; for if the width of 
the print is ſuch, that the edging is leſs than 
Rs half that width; which by the way is a bad 
ciucumftance for the face of the print (as obſerved 
already) there is no occaſion for a middle pitch, 
either 
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either for print or grounds; and the fewer pins 
for pitches is always the better; for if the firſt 
pitch ſhould get off the near edge, the Printer, 
for the ſake of the grounding, mult get on again 
if he even makes a cut: as for the third or off 
pin, it is little matter how. near the off-ſquare it 
is, fo it does not ſtand" out beyond the line 
of the work on the off-edge, as it then would 
be penticalecly liable to inn. | 


z. As the pitches of the print from their 
outward ſituation, are in danger of being re- 
moved or otherwiſe injured, it ſhoald- be a rule 
to put ſtout pieces of wire deep in the wood, 
rather flanting, and lefſen the tops with a file 


or other inſtrument; and in caſe the print ſhould 


run on the table, it would not be amiſs, eſpe- 
cially if it be à clofe one, to put pins at the 
off-edge, unleſs the ſhape of the work will an» 


| {wer the purpoſe, to fall into certain places, in 


order to 61 up the vacancy, if there be any of 


conſequence, at the near edge. Likewiſe for fear 


the print ſhould come off the near edge, and of 


courſe the ſide pitches for the * be rendered 


uſeleſs: 


& MB ined $5. 
R 
I 3% WEISER = LR n . 
17 PO at 7 3 5 ; 


5 be, - 2 
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uſeleſs : let there be a pin at the bottom of the 


ground to fall into the work, if it can be ſo ma- 
naged, at the bottom of the print. 


— — — —— — 


4. The firſt fide pitch ſhould be about half an inch 
down the fide, the other as near the bottom as con- 


venient, and if it can be done, let them pitch inta 


objects ſo that they be little ſeen, taking care 
however that the joining af the print does not 
obſeure them. Side - pitches need not be out 
farther than juſt to be clear of the work; in onder 
to prevent a light edging. 


* — — i „— 


F. The pitches for the print being aſcertained; 
put in the pitches for the grounds which work 
next in ſucceſſion; theſe muſt be diſtin from the 


pitches of the print, and be clear when the print 


is joined ; one pin towards the bottom of the near 
fide is ſufhcient for the ground, taking care 
place it below rhe fide pitch of the print, that 


may not binder the printer from ſecing his print 


pitch ; this however ig not neceſlary to be parti- 
cular about when the ground pitch is placed 


4 | within; 


Of PITCHERS. 
within the work: Endeavour likewiſe at all times 
to make one pitch or a ſhape do for as many 


grounds as you can, obſerving however, that a 


ground that works to another ground ought not 
to pitch to the print, 


+. If the work is to be grounded after it comes 
off the graſs (as you can make no alteration then) 
be particularly. careful that the pitches for thoſe 
grounds be not obſcured by any means, and if you 
can place them where pale colour only will cover 
them, it will be the better, as that will partly 
hide them; and let them be but juſt large enough 
to be ſeen, which rule indeed ſhould be carefully 
- obſerved in reſpect to pitches in general, or if 
large pins are put in, the tops ſhould be leſſened. | 


Z 


7 


To be more certain of having your pitch pins 
cir proper places, they had better be put in 
before prints or grounds are given to be cut (un- 
leſs you have no doubt of the carefulneſi of the 
cutter, in that reſpeQ) and before your prints or 
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a o& PITCHES 


ſome certain grounds go out, be ſure to rub off 
parts of the drawing on paper,making a memoran- - 
dum what parts you rub them from, as they will 
be checks againſt the cutter in proving whether 
he has or has not deviated from the drawing, and 
probably prevent a deal of altercation, when the 
work is done; or, as à further caution, à the 
whole face joinings and all may be procured, 
by damping a ſtout piece of paper, laying it on 
the ſurface and gently rubbing the back, till 
you have a flight counterpart of the drawing; 
and a very flight one will be ſufficient to ſhew 
the trail, or the ſhape and ſituation of flowers, 
and other objects. 


A Putter-on 


« 


For if a Cutter has a pique againſt the Drawer, 
or bears ill-will to the maſter, or if only through 
wantonneſs he may alter the joinings, the direſtion of 
a ſtalk, or ſhape of an object, or in grounds, he may 
cut out of ſhape, or move an object out of its place 
(for ſuch things have been done) and then, wi 0 
fome check, what can the Putter-on ſay in excuſe,. or 
how clear himſelf. 
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Of PITCHES. 


A Putter on, and indeed any other perſon, is 
likewiſe here adviſed for his own ſake, to make 
minutes of what may have been matter of opi- 
nion or contention between his employer and 
himſelf about the mode of performing any 
thing when his employer or other principal has 
it done hi way, and have thoſe minutes ready 
to produce; if, in conſequence of ſuch deter- 
mination, the effect happens not to be as it ſhould, 


or if the performance is not ſucceſsful in other 
reſpects. a n 7 


As well as advifing a Putter-on to be guarded 
againſt the Cutter, the writer adviſes the Cutter - 
to be on his guard, and that is, to ſee the rub- 

' bing-off performed, and that his employer keeps 

one in his poſſeſſion, or elſe demand one for him- 

ſelf, otherwiſe it is poſhble the putter-on in his 

way, may do a Cutter an injury, by altering the 

| rubbing off in ſame mode or other, and thus 
make it appear as if the Cutter had not attended 
to the drawing, or other particulars. 


I 
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Of Squarmg Llocks. 2, 


E making a ſquare (as it is always called) 
though the four ſides are ſeldom equal, if a 
print is intended to be à 5̃ over on 5-4th cloth, or 
about 7 3-8ths wide, it ſhould not be above nine 
-nches long, it being handier for working, and 
not ſo apt to warp, as if longer in proportion to 
that width, and for very cloſe fine prints that are 
difficult to join, the ſmaller they are the better, as 
they have leſs cutting, are eaſier to work, the 
warping is not of ſuch conſequence, and the 
grounds are more likely to be hit in, eſpecially 
the graſs grounds, and the beſt general ſize for 
them is about 8 by 6 and a- quarter, or 6 and a 
half at the utmoſt, or what is called a ſix over, 
for to make it any thing wider under ) 3-8hs, ſo 
much cutting would be thrown away; as it would 
{ill be fax over, and the worſe for: it, it then 
having to work a narrow edging on the off fide, 
the inconvenience , of which has been amply 
diſcuſſed, 


D. "Var; 


V Squaring BLOCKS, 


2. For larger prints it is Wasen the beſt 
general ſizes are, for 4 overs about 12 by g anda 
| Half, for 3 overs 15 or 15 and a half by 133 
but when a pattern requires a pair-of prints or , 
more, the length and width muſt be governed by 
the nature of the deſign; if not drawn to any 
particular ſize, unleſs the pattern would: not be 

injured by altering it, 


NoTE, In ſpeaking here of 5 overs and 6 overs 
it muſt be underſtood (as before remarked) as re- 
ferring to ell-wide cloths ; though after all, (as 
likewiſe remarked) the beſt rule to abide by, is 
knowing what cloth is moſt likely to be made 
aſe of for the reſpective patterns that are deter- 
mined on. The ſizes however as above will 
nearly ſuit narrows, with one more over. 


This circumſtance of determining on the ſizes 
of prints, is of conſequence from other motives ; 
for to have a print unneceſſarily ſmall (which is 
the caſe if the work be light and eaſy to join) 
is protracting the working of it, and encreaſing 
the expence attending its working, if on account 
of its ſmallneſs, the Printer requizes a proporti- 
onable price; beſides, ſuch a print will be as 
much worn in doing a hundred pieces as, if 
made a little larger, it would be in doing twenty 
or thirty more; W of ſome im- 
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of . BLOCKS. 


portance, and muſt conkderably outweigh the 
circumſtance of its having coſt leſs for cutting, 


if that had been an inducement to have had it 
Cut ſo ſmall. 


It is however as neceſſary to conſider what it 
may have to do in reſpe& to grounding, par- 
ticularly graſs-work ; hence if the ſize is ſuch 9 
that the grounds cannot be worked whole, the 4 
print in this caſe had better have been ſmaller, 
and this circumſtance is determinable by the eaſe 
or difficulty of the grounding, for if the grounds 
are to fall into ſmall objects or fine lines, the 
print ſhould be ſmall, or if it be larger the 
grounds muſt work in halves, unleſs there is b 
good latitude ſor the grounds to fall, and then 
they may work whole with ſuch a print. Ed | 


— ̃ à 


3. In ſquaring a block the moſt expeditious 
and certain method, as well as of making the tl 
diviſions, (if they are. required) is to have a plate 
of copper or pewter, ſet out with a number. of : ; 
ſquares within each other, of the different ſizes 1 
above « mentioned for Covers, covers, and 
4-overs, as being moſt- generally in uſeg and 

ſet into as many diviſions as you chuſe, and at the 
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thin wood or metal, made angular as fig. 74, 


Of Squaring BLOCKS. 


corners of each ſquare, and wherever the diviſions 
are marked, let there be holes pierced through, 


as fine and as ſtrait as poſſible ; you have then 
only to lay your plate on a block or paper, 
and with a fine needle prick through the holes 
where neceſſary, and then rule as uſual from 
the pricked holes left on. | 


- 


4+ Another method is, by having a piece of 


which laying on a block or paper, rule two lines 
ig. 75, and then with your compaſſes or dividers 
(beam compaſſes fig. 76 are beſt) extended to 
the length of your print, fix one point at A, 
and make with the other a hole or curve at B, 
then put one point on the line as far diſtant from 
A, as, near as you can judge, what the width of 
your. print is, and ftrike a curve as as D, this 


done, tule a line from the bottom of the curve 


to B, fig. 77, then move your dividers to the 
width of your print, put- one point at A, and 
ſtrike a curve as at F, and with the point at B, 


make another curve, interſecting that at D; 


laftly, rule from the interſection to F, bs, 78, 
and you have your _—_— 


* 
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Of Squaring B LO CKS. 


But obſerve, that the truth of your ſquaring 
in this manner, depends on the juſt form of the 
two tides, from which you firſt rule, and of the 
inſtrument which you uſe, 


This inſtrument, or the copper or pewter plate 
firſt ſpoken of, if it be cut perfectly on the ſquare, 
will ſerve to try whether pitches ſtand ſquare or 
not, by laying it to one of the ends and one of 


* the ſides at the ſame time, and repeating the 


trial at the other end and fide. 


- 


- 


5. H you ſquare your block in the uſual way, 
and have occaſion to make dixiſions, divide into 
halves firſt ; then divide thoſe halves; then divide 
thoſe quarters, and ſo on; inſtead of taking x 
certain part, and running the dividers along 
the line, becauſe of the great probability that 
the ſame number of diviſions run along in the 
ſame manner, will not-form- the ſame length 


exactly again. ; 


— — 


6. In fquaring a block for a ſtripe pattern, if 
it be on a joined face; take care that the joint is 


parallel to the Gde of the ſquare, and (if it can 


f 


Of Squaring BLOCKS. 


be ſo) in the moſt vacant place: to get it parallel 
to the ſquare line, you have only to put one 
point of your compaſſes on the joint at one end 
of the block, and with the other make a hole or. 
curve near the edge of the block, from which. 
you mean to raiſe your ſquare ; repeat the ſame 
at the other end, and from the two pricked holes 
or curves, rule the line which is to-be that from. 
which you raiſe the ſquare, This obſervation / 
thould be attended to in ſprig patterns, or any 
other where the joint can be poſſibly avoided, 


» 


/ Cutting. 
AS a Drawer, or Putter-on, ſhould ſtudy how: 
to preſerve the effect of a pattern before he 
puts it on, a Cutter: ſhould. endeavour to pre- 
ſerve the effect intended; and if he has the in- 
tereſt of his employer in view, as well as his 


own, he will examine as far as his judgment lies, 


where it is defeCtive, or any way improper, and 


not, as is too generally the caſe, think only of 
contriving how to make the charge as high.as he 


can, (if the price be not agreed on before-hand) 
to ſuch it may be hinted, they are ultimately not 
gainers, for it may be expected every employer 
will think firſt of thoſe who think of his intereſt 
a well as their own immediate emolument. 
From what is aboye ſuggeſted, a Cutter is not 
to infer that he is at liberty to alter the drawing 
or deviate from it as he pleaſes, beſides, he ſhould 


be very cautious in that reſpect, as he may not 
be aware what n or checks ars kept 


againſt him. . 
A Cutter likewiſe ſhould conſider when he 


takes any work whether he can do it well, if the - 
putting on, ot more properly the drawing, be 
indifferent, becauſe if he does not execute it to- 


lerably and alledges in excuſe, it was badly drawn: 
It is the more inexcuſable in him, as undertaking 
to execute what he knew he could not do as it 
ſhould be; as among other reaſons, it muſt go to 
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of CUTTFN . 


work bad as it may be (unleſs it be too bad) from 
the impoſſibility of its being ut on and cut over 
again in proper time. But much worſe it muſt 
be in him who wi'l proceed on his work, though 
it is evident to him, that from ſome miſtake in 
inaccuracy, the article muſt be uſeleſs to all 
intents, * 
As a general obſervation” reſpecting cutting, 
be it noted that the principle of ſound and graceful 


cutting (if the term may be allowed) depends on 


properly forming the knife, and having a good 
command of it; as for the ſhifts of pinking, and 


other expeditious modes made uſe of as ſubſtitutes 


for cutting, the face, from being forced or ſhat- 


- tered by ſuch modes, rarely works clean or ſtands 
well; and by thoſe who require ſound cutting, 
the uſe of tuch modes ſhould be exploded, as more 
proper for carving; but in cutting for callico- 
printing (it is repeated) the kniſe, and that alone, 


can make a proper face, where ſtrength and neat- 


- neſs is required to be combined. 


* Sorry the Writer is to fay that either through 
Pique to the drawer, enmity to the maſter, or from 
that wretched groveling principle of ſuch miſchances 
multiplying work, he has known it to be the caſe, and 
he is not backward to own in caſes where he has 
blundered, or not been ſufficiently accurate (for he 
don't pretend to infallibility though be prefumes to 
publiſh this work) he has experienced 1nſtancey of 


each a Find, 


— 
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Rules for Cutting. 


4 
: 


1. A careful Cutter will at firſt look at the 


joinings and meaſure and compare the diſtances- 
of the pitch pins, and if the piteh pins are only 
marked, he will be careful to put them in as- 


ſoon as poſſible, as the deferring of it till the 


marks are ſo faint, that they are almoſt put in by 
_ gueſs, is productive of much trouble, for even 


the common practice of drilling or goudging for 
them, chiſſeling the wood away, and then driv-- 
ing in the pins is deceptive, the-tops of the pins: 


frequently not being where they ought to be. 


If however the Cutter puts in the pitch ping: 


he ſhould not chiſſel the wood away till the reſt 
of the print is finiſhed, or if it is cut at home the 
wood ſhould not be cleared away till it is taken 
to ſhop or fome other proper place, as they 
might be removed even in carrying thither. 
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2. Let the difference between the ſurface and 
bottom of the work be juſt ſo much as will ſerve 
as a foundation for it, as every cutter ſhould. be 


aware, that if thicker, the print will- work the- 


coarſer, even if the ſurface be fine, and the firſt. 
time it is pumiced it will work very clumfily; as 
for the care of preſerving a face, every tyra in- 
cutting muſt know that is of the firſt concern, 
and of courſe the cutting of it away in any part, 
or leaving fo little foundation that it is liable to 
be injured by the ſmalleſt accident, is the greateſt 
ditcredit to a profeſſed Cutter that can be. 


3. Next to a proper foundation and an even 


| face, a ſound print is one where the work is not 


cut through, at the joinings of branches or ſhades - 
Tee fig. 79, for where the knife goes thro' thoſe 
zoinings, eſpecially if it be à thick one, or the 
wood very damp, it will eaſily be ſeen, after the 
print has been ſometime at work, and lays in a 
warm 


of CUTTING 


warm or dry place; but as in ſome inſtances it is 
impoſſible to cut in that manner, proper attention 
ſhould be beſtowed on thoſe parts that are left - 
without the ſuþport alluded to, that they have a 
firm foundations, otherwiſe the lighteſt accident 
will remove them. 


* 
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4. Where pins are marked to touch the ſurface 
of the wood as fig 80, cut accordingly, that is, 
down right acroſs the end; or it will be the cauſe - 
of much trouble both in drawing for the pinning 
and in the pinning itſelf, from the pins not being 
able to ſtand upright,” nor join with the ſurfacs "= 
of the wood; but will leave diſagreeable gaps as 
fig. 81, between the impreſſion of the wood and 
pins; and if the pins are marked to ſtand / 
near a line as fig. 8a, carefully cut more upright 
than in general on the fide the pins are to be, 
and cut deep or ſhallow according to the ſize of : 


them * 
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5. Where pins are marked and have no cutting a 
near them, leave ſome. wood for the file to reſt 
on; | | 
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6. If you have to cut a curf as fig. 83, cut 
. qutſide the line as drawn (unleſs the putter on 
has provided for the circumſtance) otherwiſe the 
tine of pins cannot be where they were intended, 
for the drawing being the line that the pins is to 
ſtand in, if you cut the curf through that draw- 
ing, it is evident the pinning muſt be within fide 
of that line, becauſe of the wood, as fig. 84. 


In cutting lights with the grain, be cautious 
to cut with a thin knife, and rather flantingy 
whether you- chiſſel away or not, or when the 
work is damp the wood will cloſe in ſome degree, 
and of courſe appear in the impreſſion not ſo open 
as thoſe lights which are cut acroſs the grain, tho 
in the cutting they were full as open, 


Itſcems to the Writer, that in cutting fine lights 
with the grain, it is not the beſt way to cut 
downright of each fide, and chiſſel away at the 
bottom, particularly if the wood be very dry or 
ſcarcely damp when cut, as the ſurface will nearly 
cloſe when the wood gets damp, but rather to 
cut very deeply and take the wood out with the 
knife, for each [ſide riſing ſlopingly from the 
bottom, the chance of the two edges of the ſur- 


face 
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face meeting together is not ſo great; but as a 
counter-balance, the-colour is more apt-to gather 
than when cleared at the bottom with the chile}, 
therefore if cut{lantingly and chiſſeled away with 


2 very ſmall tool, that inconvenience will be * 
Fre vented. ; 


— * — 


1. Cutters are not ſometimes aware how FELL 
they injure a block by extreme partial damping 


or letting it lay a long time on damp ſtones or 


bricks, eſpecially if 6ne end' is kept damper than 
the other a long while, as the face is liable to 


come up in places by damping or wetting while 
there is nothing but the glue to hold it; and as 
blocks are ſometimes badly venered, or may bave 


lain long in improper places, or may haye ſuffered 
by a removal from a damp place to a warm one 
and the contrary, there is the greater reaſon for 


a-Catter. to be cautious in that reſpect, hence it 


would not be amiſs as a Cutter clears away, or as. 
ſoon as finiſhed, if he ſecured the face by a few 
brads. | 1 i | 


Note, The Writer purpoſely inſerts the follow- 
ing article, though properly belonging to putting 
on, in order to lead a Cutter to look a little 
further than the point of his knife, 
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© $:If you have tocut from an impreſſion al ways 

de informed whether the cutring is to be within 
the line, on it, or without it. as this circumſtance 
is very often a mere matter of opinion, though 
at other times determinable by particular circum- 
ſtances. See Rule 18 for putting on. 


And, In paſte grounds that have to hit to ob- 
jects ſurrounded with ſtormont, or other cloſe or 
ſolid ground, it is needful to cut within the line, 
for it is better the ground ſhould come into the 


object than not come up to it, as that will ſhew- 


A diſagreeable run of white outſide the line; 
but if the object is only to have looſe ground work 
round it, it would-be better to ſecure the filling 


up of the object: it is only ſuggeſted in that caſe - 


to be better within than without, making ſome 
allowance for the ſpreading of the- colour. 


Again, if there be large and ſmall bodies to 


work together in the fame ground, as fig. 85, 


cut the ſmall bodies rather more within the line 


than if they ſtood alone, as the quantity of co- 
lour neceſſary to be carried by the large ones and 


the blow requiſite to impreſs them, would other- 
wiſe cauſe the ſmall ones to ſpread over the line. 


See Rules 1a and 18 for putting on, where there are 


ſimilar obſervations reſpecting both prints and 
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Note, In ſpeaking of cutting, it may be ob. 
ſerved to thoſe who prefer the uſeful to the ſuper- 


ficial, that as what. is required of a print or 


ground, is its being able to make a proper impreſ- 
ſion, and for a proper length of time, all that is 
done which does not tend to that point is delay- - 
ing its going to work, of courſe, all that delica- 

cy and formality in the ſubordinate parts of hand- 
tooling, chiſſeling, &c. which ſome affect, can 


only give a print or ground a good appearance, 
but does not enhance its intriſic value in point of 


utility; as every one knows that the clearnefs . 
and ſoundnefs of the cutting in reſpect to the 
face, is the eſſential quality that ĩs deſired; heuce 
longer time beftowed in thoſe particulars, more 
than ſufficiently clearing the ſuperftuous wood 
away, is, beſide delaying the working of it (as-: 
above-ſaid) rendering it unneceſſarily W : 
| to the proprietor.* 

The Writer cannot ſuppreſs the inſertion of 1 
word or two, as a hint to ſome Maſters. (though 
copiouſly- diſcuſſed with ſimilar matters in the 


— 


* 11 is fuppoled the Writer will A ay 
many Cutters for this obſervation, but as he occaſion» 
ally makes free with Maſters (as the following ob- 
ſer vation evinces, as well as many others, which wilt 
appear at the cloſe of this publication, as likewiſe 
where he makes as free even with himſelf) he traft® 
they muſt acquit him of partiality in what he advances 


3 1 
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eſpecially if he knows his employers judgment of 


oſſay toward the concluſion of this work) that they 


do not always get their cutting done ſo cheapas they 


imagine, when they preſs a man down to a low: 
price, for a Cutter who is a maſter oſ his buſineſs 
has a mode of working, not eaſily detected when 
he brings his work home, according to the price 
bargained for, or what he expects for it from his 
knowledge of his employer in that particular; 


cutting is not very extenſive. 

As there is a wide difference between being 
impoſed on, and getting work done for much leſs 
than it is worth, the writer juſt hints here at the 
impolicy of ſome, who when they get work done 
very cheap, (no matter through what motive it 
is ſo done) cannot be ſo far contented, but will 
ſpeak of it, and will perhaps ſay who the perſon 
was, in order to induce others to do the ſame ; 


the confequence may be a combination not to 


work for fuch a perſon ; and any how it renders 


ſuch a man unwilling to do work very cheap 


again: after hinting at impolicy on one ſide, it is 
proper to hint to Cutters, that it is equally 
impolitic to make a boaſt (particularly a public 
one) how expeditiouſly. they can work, what ex- 
cellent and peculiar inſtruments they uſe, how 


well paid they have been, &c. when this is 


the caſe, can it be much wondered that maſters 
ſo often doubt the integrity of their workmen, re- 
ſpecting the value they ſet on their performances. 


— 
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Of CUTTING. 


This valuation of cutting is a diſagteeable and! , 
difficult part for a principal to go through, if be 
is willing to give labour the price it deſerves, or 
if he would avoid being deceived of impoſed on; 


ſome leave it to arbitration, ſome fix a price ac 


firſt, and others pay according to their ideas of its 
worth when it is done, or for what they can get 
it done ; unfortunately. each mode has its incon- 
venience; arbitration is often but another term 
for colluſion, when left to other Cutters, and to 


many it is diſagreeable, and perhaps injurious to 


interfere between maſter and- man; as to fixing u 
price, though it may prevent ſome contention 
when the work is finiſhed, it does not enſure good 
work (as above intimated) for as a man cannot 
always tell merely by ſeeing the drawing, what 
work there may be in the cutting, he accordinghy 
ſuits his performance to the price z or if he agree 
to do- it well, he may uſe all the deceptive- 


and expeditious modes that he can (as before 


ſpoken of) and laſtly, to pay for cutting accord-. 
ing to its. worth, cannot be done without . 


conſummate knowledge of the operation, which 
includes a knowledge of the deceptive modes that 


may be uſed, ſo as to make it appear ſound,, 
though it be realty far otherwiſe. 


It is not here attempted to offer a deeiſtom on 
the above obſervation, as that muſt depend on 


— which will render one er the other 
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Of CUTTING. 


of theſe modes moſt eligible to adopt; it however 
is offered as an opinion, that generally, peaking,the 
laſt-mentioned one is the moſt equitable ; but then 


upon that principle it can only be adopted by a 


judge of cutting, and ſuch a one will endeavour 
to ſuit the quality of what he gives out, to the 
ability of the Cutter; and of courſe makes the 
neceſſary diſtinctions in the eſtimation of its 
worth, | 

It is begged it may be PANS when 
ſpeaking of expeditious modes, - thoſe are meant 
where deception is uſzd to make the work appear 
well at firſt 3 for it certainly ought not to be 


conſidered by a. maſter as an inducement for a 


man to-work cheap, if he can work more, expe- 
ditiouſly than many others, ſo the work is perfect 
in every particular; in fact, he deſerves a higher 
price in proportion to his expedition; for if he can 


execute a piece of work in 6 days, that another 


would be 8 or 10 about, and brings it home, it 
goes to work ſo much ſooner; and in many caſes 
no maſter needs belng told ſuch a circumſtance 
is of vcry material and pecuniary conſequence; 
but unhappily, workmen ſuſpecting an advantage 
will be taken from finiſhing work very ſoon, and 
maſters ſuſpecting they are impoſed on, by a deal 
of work being ſoon done, will, moſt probably, 


never ſuffer, in general, ſuch, an accommodation 


to take ac. | 


of ® Pinninge | 


ID you begin pinning a block, eſpeci- 
ally if it is to be pretty fully a few brads. 
drove in, in the vacant places or indeed all that 
are neceflary, is very proper to be done, in order 
to ſecure the veneer from riſing or removing, and 
if the pinning be very cloſe or covering, take care 
that brads are firſt put ing punched * 

pegs put over them. 


I. A block that has many pins to be put into it 
particularly if it is not a ſmall. one, ſhould de 
hollow in proportion to the ſize and quantity of 
the pins, and ſhould be in a dry ſtate, for pins 
acting as wedges. even in a degree when bored for, 
they naturally tend to throw a block round; hence 
if a block that has a great many pins, and particu- 
laxly if they be large ones, happens to be very round. 
when began to. be pinned, the conſequence per- 
haps would be its being rendered uſeleſs, from: 
the extreme round fate into which it would 
then be thrown, a 
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Of PINNIT NSG. 


This inconvenience may poſſibly be prevented 
is ſome degree where the back, or a croſs back 


is but weak, by having a. ſtrong temporary back. 
firmly fixed on. 6 . 


2. It is uſual for Pinners in pinning of blocks to 
begin at one end and work gradually on to the 
other; whether the pinning is full or not, but 


perhaps it would be more adviſeable to do a little 


at one 'end, then a little at the other, then a- 


little in the midd'e; and fill up or finiſh in the 


fame progreſſive manner; as, beſides the chance 
of avoiding the partial warping of the block, you 
are more certain, by doing thus, of preſerving 
an even face of pinning; for it ſometimes hap- 
peas that pinning is fuller at one end than the 
other, or different in other reſpects, from being 
finiſhed in a hurry, or put inte another perſon's 
hands, and: the liko ; which would probably be 


| avoided, by purſuing. the method above recom- 


mended, or ſomething ſimilar-to it. 


3. Where large and fmall pins are to ſand toge- 


ther, it is in general neeeflary-to put in the large 
ones firſt, eſpecially if they. be conſiderably fo, 
as by taking up, the moſt room you will the better 


Judge where to put in the ſmall ones, and ſmall. 


ones can be the eaſier ſet to them. 
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4. The quicker pins are put in, the firmer they 
hold; and the more uniformly upright they are 
put in, the evener they work; for if put in very 
flanting, the ſetting of them upright aſterwards, 
looſens them at the bottom; and conſequently 
in the courſe of working they will be eaſily re- 
moved, as well as by other common aceidents. 


—— 


3 
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5. If you have a number of large piny to put in 
avoid (if the pattera will admit) two or more 
ſtanding near each other exactly in a line with 
the grain, eſpecially if not bored for, from the 
great chance of their ſplitting the face, * ſtand . 
ing in ſuch. à direction. 


6. If you have a flower, or leaf, or other object, 
as fig," 86, begin at the points, and then fill up» 
the line as regularly as you can; that is, in re- 
ſpect to the diſtances of the pins from each other: 
if the ſhape be like fig. 87, begin at the you. 
and then fill up the line. 
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Of PINNEANG: 


7. If you have branchings, ſprays, curls, &e. az: 
fig. 88, 89, and go, take. care of the line or ſtalk 
from which the others run or branch out, 23 
theſe ſhould be kept in as perfect a line as you 
can, keeping however the angles in view, that 


"the corners may be open in making the leſſer 
branches. 


8. If you have ſmall curve lines, as fig. 91, do 


not put a pin in the middle, as fig. 92, but rather 
put two, as fig. 93, otherwiſe it will have an 
angular appearance, eſpecially if the pins be 


9. Where pins are required to be placed neas 
the cutting as fig. 94, the ſhade of the wood will 
frequently; deceive the pinner, reſpecting the diſ- 
tance to be obſerved in placing the pins; in order 


to guard againſt this circumſtance, frequently 


look at the block with the face held directly a- 
gainſt the light. 
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o PINNING. 


10. If you file the pins without the wood being 
wetted or ſwelled, do not file them even with 
the wood; elſe in a very little time they will be 
too low ; as excluſive of the wood ſwelling by 
working, the repeated blows of the Printer at 
the back of the block, draw the pins further in, 
excluſive likewiſe of the pins wearing away, 
eſpecially when worked in colour in which iron 
liquor is uſed. Obſerve likewiſe, before you 
begin fileing, if there be ſuch a quantity of pins 


as to make it of conſequence, that the face be 


even; or as nearly ſo as it can poſſibly be. 


. 14, If on any particular account, you ſwell the 
wood, obſerve that there be brads to prevent the 
veneer from riſing ; this however is a bad method 

from the chance of the face being damaged by 
the file-or pumice-ſtone, and conſequently ren- 
dered coarſe or gouty.; It is therefore better to 
file it in adry ſtate, without fileing ſo low as the 
wood, as the wood when it is damped will ſwell. 
and be even with the ſurface of the pins, unleſs | 
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Oo PINNING. 


ra. In bradding prints and grounds, drive the 
brads different ways, that they may have the 
firmer hold; a few brads well diſpoſed of is better 
than a great many, asthey act as wedges in the 
back, even if the veneer is drilled or bored 
through, and of courſe tend to throw ſome blocks 
round the ſame as pins would, as the boring for 
the brads muſt not be fo deep as the brads are 
long, they then having no hold of the wood; 
and remember, in prints or grounds that have 
backs of deal, or other flight wood; longer brads 
than common are requiſite z otherwiſe, from the 


ſoftneſs of the wood, or openneſs of the grain, 


they will be of little ſervice. 


13. Take care that brads do not ſtand in lines 
cloſe together with the grain, as the more dia- 
mond wiſe they ſtand, the better they hold; 
and conſequently a leſs number will do; nei- 
ther is there ſuch a chance of the face being 
ſplit. : | 


' Care ſhouid. likewiſe be taken that: brads are 


not put on à joint; it is however neceſſary 
where there is a joint, to put mote brads about 


it than elſewhere, as well as round the edge. 


It 
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Note, It may be expected that more might be 
{aid about Cutting and Pinning, and more the 
Writer could have ſaid, but as every Cutter and 
Pinner has ſomething peculiar in the conſtruc- I 
tion of tools, mode of uſing them, and the like“, 
(though ſome of the advantages they think they 
poſſeſs, are only of -confequence, from that ſa- 
tisfaction which every perſon experiences in doing 
any thing his, own. wayh) it would be to little 
purpoſe to give directions in many caſes, even if 
it were poſſible to do it explicitly. 


Every one knows how workmen will contend 

about their reſpecti ve excellcncies : This however 
would be leſs ridiculous, if the contention was not too 
generally carried on in improper places. 

The Writer here again makes a remark addreſſed to 
Maſters (tho' touched en already, and will be more gene- 
rally dwelt on with collateral eireumſtances, in the eſſay 
it the cloſing of this work)that half the facilityofa man's 
operations (granting he has abilities) is owing to the 
liberty of following his own method, hence at a ſhop 
he ſeldom ſeems to do juſtioe, or that what he does 
is done by a proper mode, it being too-cuſtomary 
in Maſters to be minuting as it were, how much is 
done, ay well az perpetually enquiring how ſuch a 
thing is to be done, or why not done in ſuch a manner, 
thus the man (unleſs he is little ſolicitous about his 
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Of PINNANG.. 


Hence the writer deems it ſufficient to have 
attended principally to thoſe matters which im- 
mediately lead to the point he all along wiſhes 
to be kept in view; that is, the effe& intended 
to be produced on the cloth : but nevertheleſs, 
Cutters and Pinners may find in other parts of 
this work obſervations enough that concern 


them ; though, (as already intimated) they are 


more conveniently introduced under other heads, 
Dee particularly Rule 1, 12, 14, 17 and 19 for 
Putting on, as well as ſeveral of the Rules for pitches, 
and what is ſaid about blooks. 


ſituation) is under continual reſtraint, and conſequently 
the progreſs of his work | impeded, (to ſay nothing of 
occaſional interruptions,) hence, few expeditious 
cutters as well as others, who can have buſineſs at 
home, though capable of doing much general ſervice 
at a ſhop, have any inclination to be at one: It muſt 


not be concluded however, but that the progreſs of 4 


Man's work ſhould be looked after ; what the Writer 
means is, that as no perſon is always alike able or diſ- 
poſed to work, it is more adviſable to form an eſtimate 
of his abilities, by what he can do in the courſe of a 
day or two, a week, or in ſome caſes a month or 
more, and then ſet a value on him accordingly. 

| / 
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. Of Blockmaking. 


REVIOUS to what the Writer has to advance . 
on the management. of blocks, a word or two 
addreſſed to Block-makers cannot be deemed 
unneceſſary, as their inattention in general (if 
not entirely) to what he obſerves below, has 
rendered many prints and grounds of no uſe; 
. while the fault has been attributed to ᷑᷑auſes very 
remote from the real ones. Therefore, if Block- 
makers wiſh for the credit of making firm ſtanding 
or good workiag blocks, they ſhould be careful, 
that, in the firſt inſtance, the faces and backs are 
free from cracks and ſhivers, and not tending to a 
decayed tate no more than being tog green, and 
that of croſſed backs the backs are alike in age, 
texture and ſeaſoning; indeed they ſhould be cut 
not only from the ſame plank, but from the fame 
part of the plank, elſe the reſiſtance of one tothe 
other cannot be reciprocal, and conſequently the 
very purpoſe for which two backs are joined to- 
gether is directly deſtroyed; See the obſervation 
reſpefting croſo- bacted blocks further un. 
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Of BLOCKMAXTNG. 
Block-makers ſhould likewiſe take care that in 


joined faces, the pieces of the face be of the ſame 


part of the plank, as a joined face that has one 
ſide clear, hard, or ftrait grained, and the other 
ſoft, beachy, curly-or knotty, is hardly fit for 
any purpoſe ; the bad being unfit to go with the 
good, which is only proper for nice work, and 
the good part is thrown away if the whole block 
be- uſed for ſomething coarſe, or of little import- 
ance ; and even a whole - faced 'one had better 
net be ſo, unleſs the whole face is of the ſame 
quality all. over; therefore two or more indifferent 
pieces of veneer had better be put together, as 
ſerving for ſomething that is coarſe, and the ſame 
of two good pieces for a contrary purpoſe. 
Further, if one ſide of a piece of veneer that 
is broad enough for a whole face is bad and the 


other ſide good, the face had better be parted 


than put on a back whole, it being then in the 
fame predicament as a joined face, that has one 
piece good and the other indifferent ; in ſhort, a 

blockmaker had better burn his very indiffereut 
wood, than ſend it out, unleſs avowedly ſent 
home as ſuch, and as ſuch ordered, as only fit 
for common purpoſes ; otherwiſe ſending a num- 


ber of blocks of the owe deſcription, gives room 


to 


Of BLOCKMAKING. 


to ſuppoſe he has not a ſufficient quantity of good 
wood by him, or is too ignorant or negligent. 
of his buſineſs, or elſe incapable of attending it 
ſo as to do juſtice to the orders he may receive. 


He ſhould likewiſe guard againſt being ſuſ- 
peed of ſubſtituting inferior woods (needleſs to 
name here) for holly, pear-tree, or whatever elſe 
may be ordered, as the diſcredit will not be 
eſcaped, when, in the courſe of working, their 
inferior qualities are too evident to cover the 
deception.” 


The writer is aware that in ſome of the in- 
ſtances juſt mentioned, much muſt be left to 
journeymen, who, too often, are not very ſoli- 
citous about their maſter's intereſt, or reputations 
This however does not (with every perſon) ac- 
quit the maſter of his reſponſibility ; he is applied 
to, and of courſe looked to for a proper perform- 
ance of the orders. 


= 
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It may therefore be obſerved, as a hint to 
Blockmakers, or their men, that among the cauſes 
of blocks not ſtanding well, may be their taking 
part of a plank for a back that has a tendancy to 
warp one way, and a piece of veneer with a ten- 
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dancy to warp the other, and glueing them to- 
gether in ſuch a ſtate, The ſame may be obſerved 
of two croſs backs ; and likewiſe of joined faces; 
in which latter caſe, the conſequence is, one part 
of the face riſing from-the back at the edges, and 
the other riſing in the middle, that is, the middle 
of the joined piece, not the middle-of the block, 


Another cube! is owing to planks, veneers, &c. 
: Lying in too hot, or too damp a ſituation, and 
1 are accordingly warped this or that way; hence 
when made into blocks, and laid 'in. a proper 
place, they cannot long remain true, but endea- 
your to recover their priſtine ſtate, 


% 


Another circumſtance not always guarded 2- 
gainſt, and probably the cauſe of blocks caſting 
various ways when at work, is the grain of the 
veneer running obkquely, ſometimes the grain 


x of the back, and ſometimes both; in either of 
IF theſe, or ſimilar caſes, it is evident the blocks 
* will warp in different directions. A little care 
a | would prevent this, by cutting or ſquaring the 
by * } pieces-either for vencers or backs, directly with 
1 the grain; and then, if they caſt, it may be 
<= - — more expected it will be ſideways or endways, 
_ _ = (according to the conſtruction of the block) ra- 
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Of BLOCKMAKING. 


ther than corner-ways, which every one knows 
is the moſt difficult to remedy. In ſhort, it may 
fafely be ſaid, of prints and grounds that have 
never been able to do work properly from warp— 
ing, that the cauſe has been owing to circum- 
ſtances not properly attended to by the Block- 
maker, in the inftarices aboye-mentioned, or in 
others of which: the writer is not competent to 
ſpeak: However, what he has expatiated on, he here 
brings to a point which may ſerve as a kind of me 
mento to every perſon. who has to do with blocks. 


If it be a joined, block, ſee that the pieces are of 


* quality a as to the -_ whether both. : 


If it be a whole face, ſee that it be nearly the 
ſame quality of each fide. 

dee that the grain does not run obliquely, 

and the ſame of the back, if a ſingle one. 


Of croſs-backs nothing can be ſaid but of the 
outer one, and of that it may be ſeen whether 


or not it directly or obliquely anfwers to the 
face. ' 4 
et | | | 5 
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Of BLOCK MAKING, 


Reſpecting the ſeaſoning, few can judge of that 
at ſight; the other circumſtances of kpotty, 
beachy, or other kinds of veneers, are what can- 
not always be avoided, as all blocks cannot be 
equally good, neither is it n „ as Very in- 
different blocks will anſwer in ſome inſtances, 
where, to uſe good ones, would be folly and 
waſtefulneſs. 
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_ Of the uſe and management 
of Bloch. f 


6 blocks, if they muſt be uſed, 
are molt proper for prints, but particularly 
for prints that have much work, and that have 
grounds to them not very eaſy to be hit in; and 
the firmer the backs are fixed to each other, the 
dettenz in order to render them as little liable to 
warp as poſſible; for the evenneſs of the face of 
the print being of the utmoſt conſequence to 
preſerve, no conſideration ſhould be ſpared to at- 
tain ſo deſireable an object. The grounds how- 
ever ſhould be: on ſingle back blocks, that they 
may occaſionally be made round or hollow, to 
ſuit the contracting of reading of the face of 
the print. An objection notwithſtanding lies 
here in the caſe of prints that have the work 
cloſe and ſolid ; as they cannot be taken off too 
wide, on account of the quantity of colour which 
they carry, cauſing the cloth, if ſoft, to dilate fo. 
mach, that the grounds W generally too nar- 
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Of the uſe and management of BLOCKS. 


row, although the print is brought hollow per- 
haps in order to work it. In theſe inſtances, 
probably ſingle backed blocks may be beſt, it 
being difficult, if not impoſhble ſometimes, to 
force croſs-backed blocks round ; and to ſwell 
them by ſoaking, lays a foundation for their be- 
ing always out of order ; indeed if the blocks for 
the grounds could be taken off proportionably 


hollow, and very dry, and made true, or rather 


round when they went to work, it might anſwer 
the ſame purpoſe. This inconvenience however 
does not happen when the cloth is permitted to 
get very dry, as. then the quantity of colour 
cauſes it to contract; but in this caſe, if too 
much contracted, the laying of it ſome time in a 
rather damp place, will cauſe it to give out 


again. | 


This object of rendering prints and grounds fit 


for each other, and the keeping of them in that 


| Karte, is, in the proceſs of printing, of the firſt 


conſequence, and (as before intimated}. cannot be 
too much attended; as the immediate and cer- 
tain eſſect of their not agreeing, or of the prints 
getting out of order, is the delay of the work; 
and the endeavouring to remedy it, by puttiag 
on: face on another, back, rarely anſwers the 
4 . 
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, Of the uſe and management of BLOCKS. 


purpoſe, eſpecially if it gets into an - vn(kilfaF 
printer's hands. For, among other citcum- 
ſtances, a great number of ſcrews are uſually put 


in, which, - beſide twiſting the wood of them 
ſelves, the printer is continually tightening or 
looſening ſome of them, or forcing in wedges of 


ſome kind, ſeaking one end, then the other, aud 


ſo on, till at laſt, the print is rendered entirely a 
uſeleſs, and the pattern is ſtopped from going on: 


with, perhaps, only a piece or two printed; and 
as it may be too late to cut it over again, the 


misfortune is aggravated, as the expectation of 


gain from the working of it is at an end, 


The firmer crofſed backs can be united with 
out ſerews (for ſcrews frequently force up the- 
faces) there will be the greater probability of 


their ſtanding; and if, for the conveniericy of 


having ſpan holes, a back is let in, the ſerews 
ſhould ſtand quite acroſs, ot in ſquares; and it 
ſhould by no means be ſo tight as to affect tho 
print endways ; therefore it ſeems more proper 
to let the grain of the back which is let in, be 


the ſame way as that of the upper back, whether 


it be thinner or thicker than that next to the 
veneer ; for it may be'reafonably ſuppoſed, that, 
i the upper back is nearly gut through in the 


_ * maddle- 


—_ 
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Of the uſe 3 management of BLOCKS.- 


middle, to let in a ſmall one, 4 will loſe much 
of its power to reſiſt the warping of the back 
which joins to the veneer ; and much leſs of its 
power will be loſt if the upper back be cut quite 
acroſs, as well as quite through to the other 
back; for from that circumſtance, together with 
forcing the moveable back tight, the probability 
of the print caſting endways, is aggravated to a 
certainty, 


. 


Another reaſon for endeavouring to fix prints 
to an uniform ſtate is, that when ſingle backed 


prints get very round, dove tails are generally let 
in very tightly, in order to check that tendency ; 


the conſequence of which is, that the back rarely 
fails of being ſplit, eſpecially if not eaſed at 
proper times, or otherwiſe carefully attended 
A. -- | * if | 


— 


But after all, from the circumſtance of not 
being able to know at farſt, whether croſſed backs 


are of equal qualities, or as they ſhould be in 


other reſpects, ſound ſingle oak backs ſeem prefer- 
able for general uſe, as not laying under the diſ- 
ad vantage attending croſſed backs; which is the 
great difficulty, if not impoſhbility, to warp them 
as you wiſh ; or if once warped, to get them true 
again at pleaſure. 
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Of the uſe and management of BLOCKS. 
To keep ſome particular prints .true by force, 


if force be neceſſary, a ſtrait piece of iron, rather 


thin, and of a breadth anſwerable to the thick- 
neſs of the block, -might be firmly bound: round 


as a fillet, and anſwer.that purpoſe ; eſpecially 


if, to ſuch. a check, two pieces are annexed to 


the ſides into which the back is ſlid. 


The croſſed backs of blocks, perhaps ſhould 
be either all of deal, or all of oak, becauſe if one 


back:is of oak, and the oak back is next to the 
veneer, that circumſtance tends to throw the 


print hollow endways; neither the veneer nor 
the deal having ſtrength ſufficient to reſiſt the 
caſting of the oak; for-it may here be obſerved, 


and proper-uſe may be made of the remark, that 


though. oak is harder than deal, yet deal has an 
advantage over oak, in not imbibing water ſo 


readily, and of courſe, not being ſo likely to-caſt 


by damping or wetting 3 but then, as a counter- 


balance, heat will ſooner affect it. 


It may likewiſe be here obſerved, of thoſe trees - + 
growing where the ſun does not aſſect them ali 
round, that one fide of them is ſofter tha the 
other, the ſame as wood is ſofter or harder the - 
nearer or farther it is from what carpenters call 
the ſap; to which cauſe, among many others, 
oftentimes not to be accqunted for, is the aptitude : 
of ſome blocks to warpMhis or that way, in ſpite - 
of every endeayour to bring them to the ſtate - 


- 
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Of the uſe and management of BLOCKS. 


defired, or to keep them in that ſtate ; from 
which conſideration, when it is evident which 
way blocks arenaturally inclined to be, and they 
have remained in a proper place long in that 
Rate, whether round or hollow, or whether that 
tendency is in the backs, or faces, they had better 
be brought to the ſtate you defire, by plaining, 
rather than by heat or wetting them; elſe the 
conſequence would be, their getting into their 
former ſtate, as ſoon as left at liberty. But if 
their tendency to warp any particular way 
is exhauſted, a fecond plaining cannot be properly 
recommended. a 


Blocks ſhould be kept in a rather dry place, 
without a fire, at a convenient diſtance from the 
ground: thoſe intended for prints ſeem to te- 
quire laying with their faces downwards, and 
thoſe for grounds with their faces upwards, prints 
in general requiring rather a round ftate than 
otherwiſe, and grounds the contrary. And for 
con veniency the different forts ſhould be 
kept together, but, if conveniency only is con- 
Adered, the beſt fituation for blocks to be placed; 
is on their ſides, in proper ranges on ſhelves one 
above another, fo that one can be drawn. out 
without diſplacing the reſt, which is ever the caſe 
when they ſtand piled one above the other, 
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Of taking off Blocks 


fer Grounds. 


AVING mentioned the inconvenienees at- 
tending grounds not fitting, owing to the 


diffculty of taking off ſome prints round enough 5 


the tollowing expedient, or ſomething like it, 
may be found. to anſwer the purpoſe, without 


being obliged to ſwell the prints, or en 


the blocks intended for the grounds: 


Let a piece of ſilk, ſatin, parchment, lather, 
or whatever you approve of as ſo much ductile 
and elaſtic, that after being ſtretched it may be 
contraſted. again, of about eleven or twelve. 
inches in width, be faſtened at one end to two 
pieces of wood, ſce- fig. gr cathifourteen or 
hfteen inches long; and at the other end let 
two other frames be fixed to run parallel with 
the ſilk or whatever elſe it may be: at the other 


end let there be nuts to receive two ſcrews which 
are in the frame, and which being taken hold 
of by them, you can ſtretch or widen the im- 


preſſion which is to be laid on the filk, or other 
matter, to the degree required; which when 
. | done, 


— 
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Of taking of BLOCKS. 
done, lay the block on it, hitting it on the back 
as uſual, to receive. the colour from the impreſſion; 
thus, you are likely to have your-purpoſe an-- 


ſwered, without warping either the prints or the. 
blocks intended for the grounds. 


In taking off prints for the grounds in general, 

the purpoſe is beſt anſwered by having a piece 
of thin ſilk ſtretched and tightly faſtened to a 
frame, | ſufficiently broad and long, to receive the 
largeſt prints; as this method has much the ad- 
vantage over paper, in its laying even, and-the 
colour not ſinking into it after being uſed a 
few times. 

In laying down the block' to receive the im- 
preſſion, put the edge very nearly as cloſe as you 
can, to the impreſſion of the head and fide print- 
pitches; and if it be a ground that is to pitch to 
another ground, obſerve a fimilar precaution ; as 
no work in the grounds can come out beyond 
thoſe pitches; for by doing thus you ſave the 

trouble of ſawing off two ſides, and ſometimes 


— fave likewiſe a portion of my that may be 
of uſe. 


In 


— 


Of taking off BLOCKS. 
In order to get impreſſions clear and black, 


| unleſs (as is the caſe ſometimes) a black or dark 


impreſſion is not wanted rub the faces with a 
ſpunge juſt wetted with ſumach or gall liquor. 


In taking blocks off with the ſilk, they want 


but two or three ſmart ſtrokes, and ſometimes . 
none, to get off the impreſſion; but whether 


taken off from paper or ſilk, the blows ſhould be 


| ſmart and ſharp, or the impreſſion will be either 
faint or coatfe. "4: 


When a perſon has not the conveniency of a | 
table, tub, and ſieve, ſome treacle and lamp- 


black may be mixed, and diffuſed with a pad 
made of ſmooth ſoft leather, ſtufted with wool, 
over the face of the print; then (as this compo- 
ſition will pot ſoon dry) lay a Riff piece of paper 
on the face, preſſing it ſufficiently all over, in 


order to receive the impreſſion on iy which when 


done, take it off without rumpling it ; lay it on 
the face gf the block, and gently rub or preſs 
the back till the colour, or at leaſt part of it, be 
transferred to the block. This however cannot 


conveniently be done if the work is in detached 


places, or if it be a large or looſe flowing trail. 
| If 
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Of taking off BLOCKS. 


Tf you take off with paper, endeayour to have 
your paper ſmooth and pretty ſtiff; for if ſoft, 
the colour will be imbibed by it, and of courſe. 

- leſs will be transferred to the block; foolſcap run 
through the calendar is perhaps as well as any; 
as that procefs renders the ſurface gloſſy, and. the 


colour lays longer on. its 
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General Rules to be obſerved b 
at a Shop, . 


* 


or bradded, or trimmed out dbors, the 
firſt object is to get it bradded and pinned (if 
there are to be any pins in it“) and ſo much. 
trimmed, that an impreſſion may be had of four- 
joinings; then make what alterations and amend- 
ments that may be needful, which being done, get 
it iron. liquored & and backed, or ſpan-holes 


cut 3 
then: 


: 
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„If the pinning be not of ſuch conſequence | 


as to affect the block, or that the grounds are not 


affected by it, the pinning can be performed in moſt: 
caſes while the grounds are cutting, and thus ſome 
time may be ſaved. 


$ It is certainly neceſfary to. let the face: of 4 
print, or a ground that has fine-work, imbibe the 
won liquor, eſpecially if. the wood be ſoft, for- 

8 reaſons 


HEN a print comes home, if not pinng@ 
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General Rules to be obſerved: 


then get it in order, as well as your blocks, for 
taking it off for the grounds, and when they come 
out of the cutter's hands, juſt fight. them to the 
pitches, but no more, for fear of their wanting 
ſome addition ; and try each ground to a ſeparate 
unprefhon of the print 4 times joined, to ſee if 
they all anfwer in reſpect to the pitches, joining, 
and fitting; which when adjuſted, put all the 
grounds to one impreſſion of the print four-times 
Joined; which when likewiſe: adjuſted, make your 
laſt trial on a piece of cloth, which ſhould be 
kept for ſuch purpoſes z then get them numbered, 
the grounds marked what colour they work in; 
and painted between the work where handtopled, 
and round the: ſides, to prevent the water much 
affecting them, (as intimated in the note) 
then give notice they are ready for working, and. 
keep them in a proper place till wanted; which 
you ſhould always know a day or two before-hand, 


otherwiſe the print may go to work in a very.im- 


proper ſtate, in being either. too round or. too 
8 holloẽW 


% 


___— 


reaſons. well known: and to prevent the backs of 
Prints or grounds from imbibing water, the effect of 
which is well known, it is as: neceſſary: to paint 
them where the veneer is hand - tooled away, and- 
likewiſe the ſides and ends. 
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Genoral Rules to be. obſerved. 


hellow. See the article ſetting prints and grounds 
io work. -- | 


Note, If it be a rule to have prints and grounds 


trimmed and bradded out doors (which, under 
certain cixcumſtances is moſt conyenient, as at 
ſome ſhops there are too few-people to do ſuch 
things, or they may be buſy on other matters) 
directions ſhould be given in what manner they 
are to be bradded, and particularly how much 
trimmed, for fear the joinings or other parts of the 
work be imperfe&, and of courſe you may ind it 
needful to make ſome additions. 


rg 


2. As it frequently happens in prints: and 


grounds, where the work is looſe, or wide apart, 
that the pitches ſtand detatched from the work, 
care ſhould be taken that a ſufficiency of veneer 


be left about the pitch to admit of two or three 


brads, otherwife the brads, eſpecially if careleſſly 
put in, are apt to ſplit the veneer, and the pitch 
pin is conſequently injured, or perhaps entirely 
removed ; which at all times is troubleſome to 
replace in a proper manner, 
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* General Rules to be obſerved. | 
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2 As it is probable that-notwitfiftanding the 
eare which may have been taken to render the 
prints and grounds perfect in every particular, 
ſomething may be faulty, it is neceſſary (and an 
mjunction ſhould accordingly. be given) that 
every printer When he has te begin a new print, 
or even à ground, ſhould ſend for the drawer or 
forme proper perfort to leck at it before he pro- 


4 ane cn. r 
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This leads the Writer to obſerve that a drawer 
or putter-on ought frequently to go round the 
Printing Shop, there being continually, from 
Some: overſight of his own, the negligence of 
others, or from accidents that will unavoidably 
happen, ſomething to alter, remove of rectify. 


2 
Bo 


x 


4. A Print or ground ſhould never be ſent to 
the print room, or any #ther place to be put by 
till wanted, without knowing of the proper per- 
fon whether or not it is done with, and with 
cutters (as mentioned before) the firſt object 

| ſhould 
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General Rules to be obſerved. 


Mould be to brad and juſt ſo much trim it that 
the pitches ſhould be ſeen, and then give it to 


the drawer, or if it be the carpenters province to 


brad and trim it, it ſhould be ſent to him, and 
when he has done, he has to deliver it to the pro- 
per perſon, 


N. B. A firſt impreſſion of every print, and the 
Laſt joined one, with the grounds, ſhould be care- 
fully preſerved ; and where there are young ap- 


prentices, good employment may be 'made for 
them, by always having impreſſions of prints, 
and ſome particular -grounds, on clear paper, in 
order to vary the colouring of the patternas much 
as poſſible, it not being ſo laborious as inventing 


patterns, and yet partaking of the nature of it, as + 


it is myenting new grounds for them. 
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Of preparing and ſetting 
Prints and Grounds to work, 


Or, in other Words, 


Making the laſt Trial of the joinings and 
fitting of Prints and Grounds. 


IF there be pin work, examine carefully whether 

it be all in # and properly ſet, then ſee how 
the pitches anſwer by joining the print by the 
ſquares „and that none of them are obſcured by the 


joinings, and ſee likewiſe, that the WY has 
an eyen face. 


- = 
2, If the reds are ſeparate, that is to ſay, if 1 
there be .a brown red boundage for flowers, or { 


other objects, pitch the brown red next, to ſee — 
whether 5 


3 | 


— 


This is a circumſtauce very apt to be more or = 
leſs omitted, and much ſometimes depend on ĩt, both _ 
in pencilling and grounding, therefore whoever is 
making this trial, ſhould always have the pattern 
by him, to compare with the impreſſions. 


Preparing and ſetting of prints and grounds to work, 


whether the ſtalks want lengthening, ſhorten. 
ing or trimming; and if any other colour works 
with the ſtalk, it ſhould be ſtruck in at the fame 
time, and amended or altered where neceſſary; 
then, if there be tv purples, beſides the black, 

ſtrike in the deep one, and then the pale one; 
and, if there be three reds, obſcrye the ſame pro- 
ceſs with them. 
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3. If there be graſs grounds, ſee that none of 
the table- work obſcure the pitches, even making 
an allowance for imperfe& joinings; or in other 
words ſtrike in whatever grounds there are, in the 
ſame progreſſion that the printer will print them. 


œdDXT— ——— — mee — 

4. If there be three purples and three reds, 
fee that the different ſhades ſtand diſtin from 
from each other; and if there be pinning, ſee 
that it joins or touches the wood where intend- 
ed, or that it ſtand at a proper diſtance, Papet 
being deceiving, it is beſt, (as ſaid before) to 
keep a ſpare piece of cloth for ſuch trials, or at 
leaſt for the laſt one, when it @ ſuppoſed the 
prints and grounds are all fit for working. 
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Preparing and lar prints and. grounds to work, | 


2 5. In Ou (as likewiſe intimated before) M i 

; render the work as neat as poſſible, let the pitch- © | 
-y pins, or the tops of them, be as {mall as poſſible, _ 42 
00 ſo that they can but be ſeen plainly enough to | 
pro- prevent confuſion ot miſtake. l : | 


1 R 1 
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—— 
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6. As it is in genera! deemed beſt to work the 7 
pieces as given out, firſt entirely through with | » 


ne of the print alone, and then with the grounds in 
King due fucceſſion; therefore, while the print is 
other - working, there is time to get the grounds in order 


againſt they are wanted ;* and a print ſhould be 

carefully looked at before it goes to work, to oy 
that it is likely to have the grounds anſwer ; as 
| for inſtance, if there be much ſolid work in — 
print, and the cloth be ſoft, it will be needful to 


in the 
gem. 


rech, work it as narrow as poſſible; but if it be a light 

t from one, and has to work on hard cloth, fuch caution 1 
Ng 0 will not be neceſſary, neither will ſuch caution 
ntend- 


be needful, if the print has been taken off for te 
| Papet grounds, by ſome ſuch mode as is ſuggeſted a few 


ore) t leaves back, in order to extend whatever the im- 
9 1 preſſion is received on, before the blocks for wo 
pfed the grounds were laid on it. Hy 
5. 1 
* That is, as required to be 
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75 Of proering nd ating prints and round W 


Note, It may be here obſer ved, that good 
printing depends a great deal on the manner in 
which cloth (as the phraſe is) is got up“; but 
particularly, how it is Ealendered ; and in the 


caſe of cloth having to be grounded after it comes 
off the graſs, too much attention cannot be be- 
RKowed on the means ta render the performance 
eaſy and expeditious ; in attaining which, the 
grand object is to get the cloth as near as poſſible 
to the ſtate in which it was printed on the 
table; to which ſtate the nearer it can be 
brought, it need not be faid that the execution 

; | of 


8 


| 
| 
— | ä 
H cloth is calendered too wet, ſtove drying 6 
will take the calendering out; and if one edge js I 
wetter than the other, then after ſtove-drying one ſn 
c 

P 


edge muſt run ſlacker than the other, or if the calender 
ütſelf is imperſe, and the cloth naturally flimſy, 
Printers will accordingly complain; but, ſuch incon- 01 
venience may be partly xemoved, by running the a 
_ pieces through a liquid of a ſtiffening quality. 


The writer-here mentions an error ſome Printers 

g fall into of always looking at the back fide of a piece 
for the colour: in ſome caſes it is abſolately neceſ F 
zary, but in general it is wrong, to let it go quite 
neo ©. i towang 
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Of preparing and ſetting print + and ground to work, 


accurate and eafy. But, 8 2 
As the. common methods of Aetedig and 
rolling are far from being adequate, except per- 


-may furniſh means for improvemertt. -. 


Firſt, as the piece comes through the calender, 
which ſhould be in as ſquare a direction as poſſi- 
Vle,* or from over the rolls, if it be ſtowed, let 


horizontal ſpindle, fee fig. 96, and at the corners 
and middle, let points be fixed, ſtanding rather 
leſs than half an inch out, as fig. 97; to take 
hold of the cloth as you lap or fold tlie board; 
and at every fold where the point comes through, 
make a ſmall mark with ſome colour that will 
remain diſtinct from the colour with which the 
cloth is printed; this done, tu 
print from it, as it is unfolded, either by hand, 
or turning it on pivots at the end of his table 


9 ag: - 
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calendering, both for the caſe and cenveniency of 
the - printer, and the delivery or receiving of the 
colour, particularly where moſt requilits, that it 


link not far into the cloth, * ©. 


of the after-grounding muſt be proportionably FEES 


haps, for very ſmall grounds, a ſuggeſtion or two © 


it be received on a thin deal board turning en a2 


the Printer may 


and when Ac er PH BP proceſſes - 
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| Preparing and ſett ing prints and grouhds to work, 


[ | 

E of copper-work and fielding, let it, preparatory 
5 | | do its being grounded, be received on the ſame 

—_ - board (perhaps it may be needſul to ſtretch it 
firſt,) taking care that the points fall on the 

cloth where the marks were made before z it 


I being evident, that if chey go through where 


they did before, for which the marks are a guide, 
_ and the grounds are laid in as the cloth is un- 
. _- folded, they cannot be a great way out of their 


pt 
OOO Arn > oe ee A Doe, 


_— places, even if larger grounds are made uſe of 
= than in common. In ſome caſes, if the cloth be 
25 4 l 85 

3 : received on a board without points, and a mark 


made at every fold, it may be grounded eaſier 
than in common, by taking care that the marks 
anſwer to every fold again in the ſame manner, 


Or ſomething ſimilar may be done by receiv- ll © 
ing the cloth on a roller, with marks at a proper 

| diſtances, and when it comes from the graſs, 

| rolled in the fame manner. 


| The piece might likewiſe be eaſily grounded, 
| if firetched on a frame to keep the impreſſions 
* ſquare, or ſuch a thing may be uſed in printing þ 
| with marks made at certain A and ground- 
| ed from the ſame frame. 
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Of Printing. 


| P to what the writer has to oblerve, 


concerning the operation of printing, a word 
or two of general import cannot be unapplicable, 


and probably to ſome Printers not unacceptable. 


In the firſt place, it is obſerved, that it is a 
very common ſaying among printers, and even 
held as a maxim by many, that no perſon is 


"fix to give directions to Printers, or occaſionally | 
point out any thing as faulty, or, in other words» | 


to overlook that: branch of the buſineſs, unleſs 
15 is, or has been a Printer himſelf. 1 hs 


The Water 1 not ſet r in a "inal . 
manner to oppoſe the maxim; becauſe it ſeems to 
him, from what he has gathered by an attendance 


to that department, to be founded on a very re- 
ſtrictive principle, ſimply this, that printers in ge- 


neral, conclude or apprehend, a perſon who is not. 


a Printer, does not lay the neeeſſary ſtreſs upon 
N their 
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their being properly. accommodated with every 
requiſite, in reſpect to colour, ſieves, ſtate of 


| their piece, &c. &c. &c, and therefore cannot 
fee the inconvenience, which, in ſome inſtance or 
|. another they labour under, when ſuch a perſon 
ventures to point to any part of their work as 
| not being properly executed; he will only ſay, 
that many who make that a maxim, don't con- 
fider, that a mere printer, is but a little more 


competent to that fituation than a common 


E fieldman ; for unleſs he has a general judgment 
. of whatever has any relation to printing( and that 
1 includes ſome knowledge of the other branches 
Fo | under ſome ſyſtematical arrangement) he is not 
5 ſo proper to ſuperintend as another, who paſſeſſes 
TH | | ſuch a portion of judgment, although he never 
5 had à print in his hand; as ſuch a one is more 
8 able to guard againſt bad work (unleſs from the 
* allowed incapacity of the workman) and more 
OP able to remedy it when it oecurs. But with 
1 thoſe requiſites it is nevertheleſs an advantage to 
I him who has to overlook Printers in bging or 
2 | having been a Printer. 
+= In fact the writer apprehends, too. many of 
| thoſe who hold that maxim, do not clearly know 


when every appendage is in proper condition, or 
5 EST when 


n 
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or 
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of PRIN TING. 
when really fo how to keep them in-that ſtate 5 
hence they are ſoon at a- loſs in one inſtance or 


another, and when found fault with, quickly 


get more confuſed ; and then, not knowing how 
to extricate themſelves; lay the fault on any 
thing rather than their own inability or want 


of judgment; for unleſs their ideas go along 


with the methods pointed out to them how 


to remedy the fault, they are as much in the dark 


when left to themſelves, as they were at firſt, if 
not much more embarraſſed. The writer can 
however ſay, he has often ſeen the futility of ſuck* ' 
excuſes, by a Printer of approved abilities, ex- 


_ ecuting with” apparent eaſe, under a fimilarity of ; | 
circumſtances, what another could not make 


work with fit to be ſeen. 


— 


Reverting immediately ta the maxim above 
ſpoken of, the writer truſts, a Printer will however 
grant, if he has every accommodation lie requires, 
that a perſon who is not a Printer may at leaſt 
know when the work does not appear as it ſhould, 
and may venture to ſay how it ſhould be; and 
this leads to remark on another. common phraſe 
of Printers, when under certain circumſtances 
ſome fault is found with their work reſpecting the 
joinings, which is (c that they keep to the pins.“ 
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Of P RINTING, 


* 


No, however ſtrange it may ſeem to ſome 
Printers, the writer aſſerts that the pitch - pins are 
not his proper and infallible guides; for every 
Printer finds at times, that through the twiſt of 
the cloth, the warping of his print, a miſtake in 
pitching, and many other cauſes, the pins only 
ſerve as mere directions or guides, to whereabout 
he is to lay his print: in ſhort, joining a print 
and joining the pitches are different things; the 
fame as pitching a ground by a pin or two, or by 
pitching the ſhape of it to the work of the print, 


Therefore a Printer ought always to keep in his 
eye or his mind, how the print ſhould join ſup- 
poſing he had no pins to pitch by, for what will 
become of his printing when he loſes his joinings, 
if he has no other mode of determining him than 
the pins? and even in joining by the pins, his 
fight ſhould tab in the whole top and ſide of the 
print, and he ſhould conſider and know how the 
work is to fall, otherwiſe he cannot work to 2 
certainty in reſpect to the joinings, or getting 
into them, when by any cauſe Whatever he is 
thrown out. | 


It muſt be obſerved however, that in this, as 
well as in every other role, for any operation 
- whatever, 


Of 'PRINTING. 
whatever, it is impoſſible to provide for every* 
circumſtance, ſo in this caſe it is allowed that 
ſoine prints, from the nature of their conſtruction, 
ſuch as very promiſcuous or irregularly ſhaped 
ones, ſeem to have nothing to direct the Printer 
but the pins; but even in this caſe, excluſive 
of the piteh pins, there is àn attention due to- 
keeping the face at the joinings as even, or as. 


much alike the reſt of the impreſſion as poſſible. 


which will not be the caſe if the * be too | 
cloſe, or flack at the joiĩnings. 


Further, it may be advanced that in theſe: 
inſtances, lightly as ſome priaters may think of 


SGrounders, they may be looked: to as examples: 


for their imitation, as they rarely regard pins, ſo. 
much as the ſhape of the- work, eſpecially in 
graſs grounds; and that implies a neceſſity of 
ſtudying (if it may be ſo faid hat the nature 
of the pattern is; for even when pins may an- 
ſwer, they generally have their grounds ſighted 
all round; not looking juſt at this or that corner, 
but (as every printer ought) they employ their 
ſight and attention on the whole * of the. 


ends and ſides. | TEE 


After ſaying thus much, which the Writer 
begs every journeyman printer” not to take ax 


arrogantly adyanced, but only.as fuggeſtions ſor 
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of PRINTING. 


him to ae of, and turn to his own ad van. 
tage, he proceeds to ſpeak immediately to the 
operative part. "#1 


o 
— 


When a Printer takes a new print in hand,“ 
his firſt care is to try on paper, or a trial piece, 
that it is in the ſquare, the pitches firm in their 
places, that the print does not want mending, 
and that it is neither too round nor too narrow 3 
likewiſe that his apparatus is in proper order; or 


if he cannot have it ſo, he ſhould intimate to the 


proper perſon in what ,particulars it is not ſo; 
and the order 'in which his apparatus ought to 
| 1 
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* Az well as the above conſideratians, a Printer 
may reflect that the expence incurred by cutting 
the print he takes in hand, with the additional one 


of his working it, muſt be re-imburſed before any 


Profit ean accrue to his employer : therefore, as all 
that depends on his management, he is in à more 


momentous fituation than many think : as all the 


expence incurred, and the profit reaſonably expect- 
ed, will be loſt if through his incapacity or inatten- 


tion, he ſpoils'what he is entruſted to execute, or 


ſuffers his prints or grounds to get any way fo out 
of order, that little, if any,uſe can be made of them, 
by himſelf or any other perſon. 
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5 PRINTING. 


be; no Printer Al week e 5 
that his blanket is not too nappy nor too hard, 


too thick nor too thin, his ſieve too fine not tc 


_ coarſe, and that his piete is ' properly calendersd. 
or ſtowed. * 


Theſe matters adjuſted, the tearing is the next 
objeck, and not the leaſt important; for good 
printing cannot be performed without good tears: 
ing; and good tearing can only be ſuch, when. 
proper and equal quantity of colour is diſpoſed 
over the ſieve. | - 
rol Tow 
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Some may expect perhaps that it be ſpecified” N 
here in what inſtances theſe matters are to be at- 


| tended to. The writer certainly attempted it, but: 


found from various cauſes, ſuch as the cuſtoms of a 
particular ſhop, the - caprice of al@verlooker, dif- 
ferent courſes of work at different ſhops, &c. he 
could not do it to his ſatisfaction: it may hoe ver 


be here ſaid; that fome' perſon ſhould be informed 


of what the deſign of every pattern ſhould be, ſor 
much, reſpecting ſieves, calour.' ſtrength or ſlight=:_ 
neſs of the impreſſion, &c. depends on that circums: 
ſtance: Indeed (as before obſerved) the putter-on 
need in moſt caſes confalt a proper perſon — 
Printing · op. 
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Of PRINTING, 


In the circumſtance of trying the joinings, a 
Printer may be deceived. ſometimes, though the 
pitches of the print-all ſeem to anſwer, and the 
pitch pins of a ground*anſwer to the pins or 
holes in the print; for both theſe cates may 
occur, and yet the print not join, nor the 
grounds fit“ (as intimated a little before,) hence 
if his judgment be not ſufficient to diſcover the 
deſign of the pattern, in reſpect to the trail, or 
the diſpoſition of ſet objects, or in what manner 
the grounds ſhould fall, he fhould confult thoſe 
who may be ſuppoſed to know. He ſhould like- 
wiſe, for the convenience of thoſe who have to 
ground after him, ſee that the pitches be clear, 
though they ſhould be but barely ſo (as obſerved 
in the article reſpecting pitches) and that he keeps 

a a his 


* This may be illuſtrated by ſuppoſing that the 
putter-on may have miſtaken his ſquare, and put 
the pitch-pias at the head further out, or nearer in, - 
than they ſhauld be; and the ſame at the fide: in 
this caſe the Printer, in trying the joinings, will 
join by the pitcher, though the work may be. nearer 
or cloſer in the joining than it ought to be. 
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his joinings, and: his edges particularly even; 
which but for the ſake of na he 8 
not be ſo careful of. * 


As a Printer is anforecable in a degree for his 
print or grounds keeping in order while he is 
working them, he ſhould carefully obſerve their- 
tendency to get round or hollow, and ſhould fre- 
quently examine whether any parts are broken or 


worn more than the reſt ; in either of which caſes, - 


he ſhould give proper notice: for if a print gets 


very round in the courſe of working a few pieces, . 


it mnſt ſtand to reaſon the grounds can only fit a 
part of them, unleſs they ſhould chance to fol- 
low the tendency 6f the print, or can be eaſily 


- warped to ſuch a ſtate; but, as there can be no 


certainty of that, the work ſhould be ſtopped, 
and the print gently brought to a proper ſtate; 


cauſes, obvious enough) he continues working a 


print till it is ſo much twiſted, that he cannot 


poſſibly proceed ; violent methods are made uſe 
of, and the print rarely afterwards i is E of 


doing toleMÞle work. 


A Printer, beſides being ates to thoſs par- 
ticulars W under his own eye, is ac- 
| A 
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for every Printer muſt know, that when (through 
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Of PRINTING. 


countable for the ignorance or neglect of his 
tearer, for as a careleſs tearer may very ſoon do 
irremidiable miſchief to a print, in waſhing and 
drying it, and likewiſe, by not properly cleaning 
fie ves, and bruſhes, may do the work much in- 
jury; a Printer, if he is not every whit as care- 
Teſs, will fee in what manner they are dene; in- 
deed it would be we, from the many accidents 
that happen from priats, and other matters being 
left to the care of tearers, who are in general ig- 
norant boys or girls, that it had been an eſta- 
bliſhed cuſtem for the Printer himſelf to do, at 
leaſt, part of theſe offices. 


Beſides the above hints immediately addreſſed 
to the Printer, as what he ſhould always have in 
his view, the greateſt part, if not all, that 
has been obſerved, and may be farther ſpo- 
ken of, reſpecting cloth, colour, blocks, and 
prints and grounds, ſhould come under a es 
* for unleſs he can account, in 
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See the note, reſpecting the needfulneſs, of a 
Printer's referring to the rules for putting - on, 
cutting, &c. at the concluſion of this ſection on. 
printing. It may however be here ſaid reſpecting 
9 be acquainted with their nature, 

5 ' : | — he 
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N 'PRINTFING. 
ſome meafure, for the inconveniences or miſtakes 5 
that may happen in the courſe of uſing thoſe ar- 
ticles, he cannot be ſuppoſed. to, know how. to 
prevent ill-accidents,, or how to remedy them 
when they do happen through any cauſe what- 


ever. 


il As nothing that ĩs faulty is too trivial to guard. 
 againft, or to animad vert on,* the writer will 
cloſe this article on. printing with mentioning 
two or three inſtances of inattention in that 


The Writer once obſerving that about one 


of the corners of every print that was laid, the 
impreſſion was heavieſt ; in pointing it out he 
v2 could - 


* | ; 


he can the better know how to manage them; and 
if he be acquainted with cutting, he knows a found * 
piece of work from an unſound one, and will, (or at 
- leaſt ought ſo td do) uſe it accordingly. = 


* This may ſerve as an apology for the 
inſertiou of thoſe obſervations, which may probably - 
to ſome perions, ſeem of too little conſequence to be 
remarked on. fe 

* 


| Of PRINTING. 
could get no other reply. but that the print 
worked fuller there than any other part; this, 
however, from the appearance of the face, he 
would not grant, the Printer till inſiſting it was 

_ fs; till at laſt, looking obliquely on the ſieve, 
as the tearer worked, he ſaw a ridge of colour 
left nearly in one place, after the laſt ſtroke, 
which the tearer could not rectify; at length, 
looking at the bruſh, it was plain that one part, 
by ſome means,. had been burnt ſo confiderably, 
that the hairs were ſo ſhortened and thinned, that 
that part hardly touched the ſieve; and from 
her method of holding it, a ridge of colour was 
always left, that cauſed the effect above mention- 
ed: now here was a triple inſtance of inattention; 
in the firft place, the tearer had careleſſly ſuffered 
the bruſh to be burnt in drying it, (as ſhe 
afterwards owned, and probably fear of being 
reprimanded, induced her to keep it ſecret) in the 
next place ſhe did not perceive the effect it had on 
the hheve; and laſtly the Printer, if he perceived the 
effect on the table, did not, as he ſhould have 
done, ſee that his apparatus (which included the 

+ tearing bruſh) was, or was not in proper order. 


Another timethe writer ſeeing the head of the im- 
preſſion in general fuller than the reſt, he of courſe - 
mentioned it; but here the fault could not be diſ- 

8 covered 
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covered to be in the tearing, nor did it appear to 


be in the face of the print, and the Printer was | 


ſure it was not his fault ; for he dipped and turned 
his print, and then dipped again (the print re- 
quiring much colour) but at laſt, he was con- 
vinced it was from his knocking it, and yet per- 
haps he not to blame; for in the middle of the 
back that was let in, there was a' very hard 
knot, and the other part toward the head re- 


markably ſoft ; ſo that by inſenſible degrees the 


knot had at length, by its reſiſtance to the blow 


of the maul, cauſed it to flide as it were into the 


ſoft part, where it had evidently made a cavity; 
arid the Printer as inſenſibly giving into that 
direction of the maul, at length, inſtead of hitting 
the back in the middle, hit it nearer the head, 
which made the impreſſion heavieſt in that part. 


Another having a ſprig print to work, either 


- miſtaking the pitch end, or chuſing that for the 


pitch that ſeemed moſt commodious for him 
(for the pitches were pins pitching to pins) he 
finiſhed what was allotted him todo in that manner, 
and the miſtake was not ſeea till the work was to be 
grounded; the conſequence was, tliat the perſon 


who had to ground it, was obliged. either to 


begin at the other end of the piece, or to have a 
ſet of aukward pitches pnt in to anſwer the work 
by 18 k; | the 
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. Of PRINTING. * 
the way it was printed; either way however was 
ankward, the fide-pitches being off the edge; 
and particularly ſo, (from circumſtances which 
cannot be well deſcribed) for the graſs grounds 
which likewiſe belonged to it, In this inſtance 
the Printer was in fault, in not concerning him- 
ſelf about how the grounds. were to fall; or in 
fact it ſeemed as if he did not note whether any 
grounds belonged to it, much leſs to take care, 
as every Printer ſhould, that they were all clear, 
and diſtinct from each other, as before repeatedly 
intimated, 


Another ems veas obſerved, in a Printer 


4 working a pattern of ſprigs, that ſtood 6 or 7 in- 


ches apart, by making it a point to work the near 
ſprigs cloſe to the near edge ; by this it happened. 
that the off-edge divided a ſprig, ſo that but half 
of it was on the ſprig; now the inconvenience 
here that eſcaped the Printer's notice or conſide- 
ration, was, that in making up a garment, either 
half a ſprig muſt frequently appear, or two or 
three inches of the cloth muſt be cut to waſte ; 
and the pencilling, of courſe, thrown away, 
but in this circumſtance-to prevent or remedy 
that inconvenience, the Printer had only to work 
the near ſprig an inch- or two further in the piece, 
which trom the great diſtance of the ſprigs from 
each other was of little conſequence ; and then 


en 
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the ſprig that was half off of the of-edge, would 
have been entirely ſo. | 


Thus thegarment could not be made up wü | 
out either imperfect ſprigs, or without cutting 


to waſte; now in this caſe it may be obſerved, 
there wanted an attention to the remoteſt cir- 
eumſtance, that of the wear, or at leaſt, the 
making up of the garment ;. and this includes a 


query, which might with propriety have been 


put to that Printer, which is, If he had been 
printing that piece as a preſent for a. favourite 


femals, whether he would not have beſtowed a 


r 
luded to. g 


| Other inſtances to the above purpoſe could 
be adduced; it is, however, truſted, by exhibiting 


theſe few, that every Printer underſtands he is 
xequeſted to conſider himſelf under a neceſſity 


of attending to many more circumſtances than 


at the firſt glance may ſeem neceſſary, or even 


s apparently bearing no relation to his allotted 


department. - " 


And in ed of what the writer has advanced 
on the neceſſity of Printers (as well as others) 
looking to other 1 chan * own, 
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Of PRINTING. 


if a Printer refer to Rules 1, 35 8, 11, 14, 12, 


13, 28, for putting-on ; Rule 7, for cutting; 


and Rule 3, for pitches ; as well as ſome others, 
that need not be 'particularized, he will _ 
articles enough to obſerve. 

From looking back to Rule 8, reſpecting the 
keeping of ſprigs whole, it ſeems proper to ob- 
ferve; that a Printer ſhould take care if they 


drop or rife in the joining, that he carry one di- 


tection through the piece, becauſe if they go 
dne way only half over the table, and half the 
other, the conſequence will be, that the diſpo- 


fition of the ſprigs (unleſs they are all alike and 


are to ſtand one way) will appear as fig. 97 ; 
for inſtance, ſuppoſe fix ſprigs ſtand in the print 


2 fig. 98, of courſe they muſt riſe or drop a 


third to make the joining ; now if the pattern be 


compoſed of two ſorts of ſprigs, ſtanding thus, 


fig. 99 and 100, one fort ſhould run acroſs the 


piece; but if the dropping or riling is checked 


in the middle, (becauſe the Printer finds a little 
inconvenience in the joining, from ſuch a cir- 
cumſtance) they will appear thus in the middle of 
the piece, or in ſome other part, fig. 101, that 
is, three ſprigs of the ſame ſort will be together- 
This may be probably over-looked in printing, 
but when the whole piece is ſeen extended over a 
roll, it will ſoon catch the ſight, 


/ Pencilling. 


HE Writer thinks little if any thing can 
be ſaid of this operation, it being ſimply 


fill ing a line with colour, except in caſes where 


pencillers have to form ſhades or ſhapes; of 
this it may be obſerved,” and ſomething more 
may be ſaid in another place, that ſome 
attempts to be ſure have lately been made, to 
make ſomething like Drawers of them, by giving 
them only lines of pins,. or 'others marks, as 


fig: 102, as a guide; but how accurately they ad- 
here to ſuch directions, or form a ſhape as it 
"ought to be, Every obſerver muſt form a | 


deciſion. 


In foreign paſterns, it is known a deal. of 


work is done by the pencil, but why not prac- 


tiſeable here, the writer will mot (at preſent) _ 


ſay any thing further than, that there ſeems to 
him to be a line, beyond which, in this caſe, us 
well 


— 


6 27 P ENCILLING. 


well as in others, it is abfurd to-attempt going 
beyond ;—the beſt Penciller (ſuch as we have in 
this country) can go but a little way in making 
= ſhapes of any kind, without ſome boundary; of 
courſe (as above obſerved) reſpecting their pen- 
cilling to a line of pfns, as well as their making 
ſhades in flowers, or other objects, it ſeldom does 
much credit to the deſigner, in the imitation of 
his deſign, which they fo roughly and inaccu- 
F rately make on the cloth, eſpecially hen the 
colour is of a deep hue; in other caſes where a 
mere ſtain is perhaps only wanted, they may 
execute what the writer otherwiſe. explodes, as 
here the pins, or whatever elſe it may be which 
they pencil to, catches the fight and takes off the 
attention from the i nr or bad ſhape of 
* pencilling. 


See ſomething reſpecting pencilling Rule . 
and 35 for putting on. | 
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Mart all the objections that he can diſcover to- 


Of Engraving. 


' L 


putter-on, and the Cutter well conſider- 
ing how to attain the eſſect -that is deſired, 
ſhould likewiſe be attended to by the Kngraver ; 
for before the pattern is begun, all impediments 


towards producing the deſired effect, ſhould be 


removed; hence the Engraver himſelf ſhould 


wards that end, and if reaſonable, they will 
reflect credit on his probity and judgment, as 
otherwiſe he might to be ſure. engrave- it, and 


_ engrave it well; and yet the plate may not be 


able to do work properly in every reſpect; but, 
(as before. obſerved) if all impednmgnts.are pro- 
vided againſt, no one need be told there is the 
greater certainty of the ſucceſs of the operation ; 


beſides, it miſtakes happen (and Happen they 


will to the moſt careful) they will be excuſeable 


in * taken to prevent them 
5 Toy | 
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Of ENGRAFTING. 
therefore, that Engraver has the greateſt merit, 


who can beſt engage for the effect his engraving 


will have on the cloth through its whole proceſs, 
and can accordingly manage his work for that 
purpoſe, as well as being merely able to cut a 
clear ſtroke, or being an expeditious workman; 
and particularly, his value is enhanced if he be 


well acquflinted with the Mechaniſm of the 


copper-plate preſs, and the operation of working 


it; in ſhort, whatever May be faid of an En- 


graver's good fight, ſteady hand, neat touches, 
clean ſtrokes, and ſo on, it is the appearance 
which his work has on the cloth when finiſhed 


(unleſs ill- managed at the preſs) that marks his 
judgment, and makes his labour valuable. 


* 


It may be obſerved, that as every Engraver has 
his peculiar modes of operation (ſimilar to what 
has been ſaid of Cutters and Pinners) therefore 
ſuggeſtions towards directing them muſt in many 
caſes be ungeceſſary ; though here an Engraver 
is not circumſtanced as a Cutter, Pinner, or 
Printer, engraving being an operatioff that ſtands 
alone, exe ting its being ſo far connected with 


block- printing, that the Engraver by making his 


obſervations on it, may ſee wherein he can imitate 
F * my as ad | ng , | or 
bk 
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of ENGRAVING, 


or __ it in any ſhape, and #he will look | 
carefully over the Rules for putting on the block, 


and even for cutting, he will find many of them 


which may be made uſeful to himſelf.” For 


inſtance, Rule 2 points to the neceſſity of well 
conſidering how to transfer the effect; of the pat- 
tern from the paper to the cloth; Rule 4 points 
to the conſideration of what are the moſt ſtriking 
features of a pattern. Rule 6 directs the atten- 
tion to the preſervation of un even face; Rule 10 
is often neceſſary to attend to; and Rule 17 parti- 


enlarly ſo, if he has any thing to do with dark 


ground plates. Rule 23 may probably be uſeful 
in reſpect to two or three colour plate-wotk. 
Rule 24 may be made uſeful in an inverted man- 
ner, that is, by taking care to Keep ſtalks, or 

whatever elſe is to join; rather too ſhort than 
too long; as it is eaſier to lengthen when they 
may be rather too ſhort, than to ſhorten when 
they are too long. In ſome caſes, where the 
ſtalks have to join to dark object 


45 the Rule 
may be of gfe as it literally ſtands. In ſhort, as 

one principle inculcated through thy 
that expanded obſervation will form the baſis of 
judgment; the end of which is to attain certain 
points; an Engraver, by keeping that principle 
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Oo ENGRAVING. 


in his view, May be able to educe ſome advan- 
tage from. articles. apparently very remote: from 
= his immediate department, and a ſtreſs is the ra- 
j ; ther laid on it here, becauſe it is ſometimes faid, 
＋ a perſon may be a good Engraver without being 
able to draw well; but, not to draw well, in its 
- © general acceptation, includes a great deal, and 
perhaps more than is abſolutely needful for an 
engrayer to Callico- Pxinting to know, it is 
| however, inſiſted on, that unleſs an Engraver or 
| Copper puncher* ſtudy in what eſſect conſiſta, as 
ſt taking in taſte, ſpirit, expreſſion, &c. he cannot 
j tell how to enſure it, much leſs produce it, if left 
do himſelf, or if his copy or pattern be not well 
managed: it may be true, there have appeared in- 
ſtances of good Engravers produeing good effect, 
and yet not able to draw; but to this it may be 
; aid, they muſt have had naturally the principles 
, within them of drawing, though they have never 
operatively evinced itz and had ſuch perſons ap- 
plicd themſelves to (t ing inſtead of engraving, 
it is probable they would have ſhewn ãtʒ but how- . 
ever, this ſq; certain will be granted, that an En- 
graver.can hardly be the worſe for being able to 
draw, and therefore to contend. about the neceſ- ' 


Is -. 
U * ty or utility of it ta an Engravet, or that a man 
16 | | x. ; 
10 . POE FA 
pl | For this operation there is no fixed term, 
rt therefore if the above be an aukward one, it is 


de gged tobe excuſed, as the writer cannot find a better. 
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can be à good Engraver without ity is frivolous 


and a mere attempt to put the beſt face upon what 


the defenders of ſuch a poſition are - conſeious - 
muſt be a deficiency, whether originating ſrom 


ſupineneſs, untoward circumſtances, or chat kind 
of obſtinacy which hinders a perſon from calliag 
forth or improving thoſe faculties with which he 


- 


may be naturally endowed. r 


Immediately reſpecting the following n the 
writer intimates, that he purpoſely omits ſaying 


much of real engraving (treatiſes enough being 


publiſhed concerning it) as what he chiefly ad- 
verts to can hardly be called engraving; yet 


even in the preſent mechanical mode' of procefs, 


it ſeems very often neceſſary to adhere to the 
principle of engraving as adopted for Callico- 
Printing*, that is, in keeping three ſhades in 
view, for in the ſmalleſt modern patterns-that are 


chiefly performed by - punching, the keeping of 


thoſe three ſhades muſt be attended to“, as in 
G 2 >. - Be 


* — CCC "I — 


Ia the Hiſtory of cines Privaing at the dud 
of this work, ſee what is ſaid on the iiiffoduttion of 


Engraving into the buſineſs, its progreſs, and the 


innovations it has undergone till this time. 


Strictly ſpeaking, the white cannot bea ſhade, , 
but propriety muſt give "my to arbitrary terme. 


* . 
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Of ENGRAVING. 


+ the firſt inſtance a light muſt be enſured, then a 
fade (which is beſt executed by diagonal lines) 
and then a ſolid; now in well proportioning theſe 
three articles, which conſtitutes, in general, the 
good appeatance of this kind of patterns, it is 
necoſſary to be very careful (as obſerved above) 
that the white object, or whatever it is that is to 
appear white, riſes up or ſtands forward as it were, 
as in general that it is which gives a ſpirit to the 
whole; then to obſerve that the ſtrokes forming 
what may be called a ſhade, be not ſo open as to 
cauſe a coarſe appearance on the cloth, or ſo cloſe 
as that the impreſſion of them will form a maſs: 
And laftly, That the ſolid part be juſt ſufficient 
to give (according to the nature of the pattern) 
A proper weight, or fniſh to the whole. 


is here ſaid too, that this circumſtance muſt be atten- 
ded to in the firſt inſtance ;—that is, in the drawing 
of the pattern, hence this obſervation, and perhaps 
others, way ſeem more properly belonging to the 
dceſigner, but it is the rather inſerted here to induce 
Engravers (as well as the Writer has endeavoured to 


induce Printers and Cutters) to look-a little farther 
Wen to their immediate departments. 


Rules, Ec. 


I 


IAGONAL ftrokes are always beſt for * 
working, as they are the leaſt likely to 


be injured by the action of the doctor: horizontal 


ſtrokes are, the worſt, being loon torn up. 


* 


2. Shades ſhould ſtand clear of each other, 
that the work zppear not as a maſs of colour, 
from the common circumſtance of itz foreading, 
which in general, is, according to the texture of. 
the cloth ; hence borders for fine lawn, or other 
handkerchiefs, admit of neater engraving than 
for cloth in general, 


: 


nm 
3. Two many points ſhould not come to a cen- 
tre as fig. 103,as thoſe the moſt horizontal would 
be worn out ſooner than the reſt; as likewiſe 
from the confluence of the ſhades, the colpur 
will ſpread and appear in a body further from the 
centre than deſired. | B 
” 4. Inſtead 


* 


% 


Rules, &c. fer Engraving, 


4+ Inſtead of objects ſtanding in dark grounds, 
> as hg. 104, there fhanld be ſomething between 


3 them as fig. 105, to break the action of the 
1 doctor. 


* 
_ 


% 


. 


5. Great care ſhould be taken as the work goes 
on, eſpecially if it be a, cloſe pattern, that one 
part is not heavier than another, particularly if it 
be a ſmall or cloſe trail, to which nothing more 
contributes, than keeping the bevil of the graver 
alike®; the depth of the engraving ſhould likewiſe 
be attended to, that in repairing a plate, if rub- 
bing down ts requiſite, it does as liitle injury as 

poſbles © 
a 6, In 
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* The proficient may probably ſmile at ſuch di- 
rections. i if every Engraver ought not to be well 
S | | acquainted with theſe circumſtances: but the 
Writer all through the work, begs every one to 
carry in mind that it is not proficients he ventures 
to adviſe, though he frequently recommends matters 
to be retained by them in memory: in ſact, the work 
itſelf is more as a remembrancer, than a guide or 
an inſtructor, and as a remembrancer it may be an 
aſſiſtant to all.-See the latter part of theIntroduction. 


make an even imprefſion. with. them, an 


| Rules, Sc, for Engraving. 5 


6. In ſolid ground patterns, objects ſhould not 


ſtand wide apart, as the ground by the action f _ 
the doctor will be gone ſooner than objects, 


or more properly the work within them. 


9. In reſpe@ to punches, the firſt ciccamfſtante 


to attend to is, vhether the impreſſions they are to 
make, or parts of an impreſſion, are to ſtand alone 
or to have fine, coarſe or ſolid work that is done 
with the graver, join to them; for, excepting ſome 
caſes, as perhaps where a ſtrong outline may be 
required to a flight or faint filling, the impreſſion 
made by the punch and the ſtrength of the engra- 
ving ſhould be proportioned, as in the inſtance of 

dark grounds; for in this caſe, if the outlines of 
the punch be ſharp and fine, the impreſſion that 
it will make in the copper will be much ſooner 


worn out than the ground, the engraving for 


a dark ground being generally very ſtrong and. 
deep. TH IT 
dent ih Ie] 

8. Punches ſhould not be larger than fig, 106,, 
it being very difficult to uſe large ones, fo as to- 
4 they 
ſhould' 


ſhould de as little ſolid as poſſible :---If however, 

me object be too large to be done with one punch, 

two or more different punches to form the object 
"bad better be made. |, 


9. Punches with coarſe bodies or thick lin 
"Will cauſe the copper to riſe about the _ 
therefore in ſome inſtances the graver has double 
work to do, hence the punches ſhould be fo 
wrought as to form outlines, which are to be 
filled in with the graver. : 


P 


10. There being always more or leſs trouble 
in the trial of every new plate, on account of the 
joinings, the fixing the plate to the flider, &c. 
it is recommended to the proprietor or wor- 
ker of every preſs, the following expedient for 
the preventing of ſuch an inconvenience, ſimilar 
to what is offered for ſquaring blocks. 


When you have a plate that exactly accords to 
that part of the roller as intended, whether a 


quarter plate, on a half quarter one, or both; and. 
f | | | it 


le 
ſo 
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Rules, We. for Engraving. 
it is likewiſe exactly cut on the ſides for the pur- 


poſe of being ſcrewed or otherways fixed to the 


flider, let there be made at the four corners of the 


ſquare of it, and in as many intermediate diviſions 


as can be made convenient, fine holes drilled 
through it, as ſtraight as poſſible; then, whenever 
another plate is to be made uſe of, that and the 
plate which has the drilled holes, are to lu 
laid face to face, and with a fine needle prick 


through the drilled holes in the plate that lays 


uppermoſt to the plate that is beneath (taking 
great cage that neither of the plates be removed) 
and-at the ſame time, as carefully mark, accord- 


ing to the notches already cut in the ſides of 


the uppermoſt plate, where. they are to be cut in 
the other ; thus will the ſquare of every plate 
(intended to work at the ſame preſs) be alike, 
without the Engraver having the trozble (as is 
uſually the caſe) of ſquaring every plate, to ſay 
nothing of the chance of a miſtake ; and thus 
likewiſe will every plate be adjuſted to the preſs 
with as little inconvenience. | 


The writer is aware, notwithſtanding what he 
has above ſuggeſted, that it may be neceſlary 
ſometimes to twiſt or turn the plate out of its 
ſquare direction, to render the work more accu- 


rate. 


. Neues, Wer for Engraving. 

rate; hence it ſeems better to be adjuſted to the 

. preſs, after being engraved. And this brings to 
his recolleQtion a caſe, where a ftripe quarter- 
plate was obliged to be twiſted near a quarter of 
an inch out of the uſual ſituation; the ſquare be- 
ing in the direction as fig. ooo therefore the ſtripes 
could not join without that twiſt; but had that 
plate been ſquared from a ſtandard plate, per- 
ſectly ſquare and adjuſted to the profs, the cir- 
cumſtance would not have happened; and this is 

a proof (in the writer's opinion) of the needfulneſs 
of adopting ſome ſuch mode. See the ſame ex- 
| pedient as before offered for ſquaring a block. 
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The Writer now concludes (at leaſt for the 
preſent) his ſuggeſtions on Deſigning, Putting- - 
on, Cutting, Printing, and Engraving, with 


again enforcing what he recommended at the 


beginning, and has ſeveral times repeated 
(though probably to ſome the repetition may be 
tireſome) that in every part of the operation, the 
ſucceſhve ſtages, and the appearance of the work - 
as for fale, ſhould be kept in view; and that every 
drawer, cutter and printer, ſhould conſider the 
operation under his hands, ſo connected with, or 
dependant on each others reſpective branches, 
that unleſs attended to in that light, the laſt ſtate 
cannot exhibit an appearance which is undoubt- 
edly defired, or even an appearance that will do 
credit to any part of the operation; as an im- 


perfection in one part only, muſt diminiſh the 


value of the whole ; and is the more to be re- 
gretted (at leaſt in the writer's opinion) if pro- 
ceeding from the circumſtance of one perſon 
having, ſomehow or other, got his work out of 
his hands, without being able or willing to con- 
ſider what other operations it has to go * 


or in what manner it may be affected by them; 
and n as every one muſt allo it is better 


to 
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| Rules, Ge. ? 
: | « 
to prevent faults, than having to remove them, 
the writer has endeayoured to be as particular as 
poſſible in the ſubject of putting on the block; 
as the more attentively that operation is per- 
formed, in adapting it to the circumſtances that 
are to follow, the after-procefles are more likely 
to ſucceed.* As for exquiſite neatneſs of drawing, 
(except.in particular — the writer does not lay 
ſo much ſtreſs on it as many do; he himſelf 
85 feldom affected it ;+ it has its merits undoubt- 
edly ; but (as ſpoken of in the beginning of 
this work) it only has it, ſtrictly ſpeaking, when 
united 


* See the introduction to putting on, ſhewing the 
neceflity of an operation being accommodated with 


true and other conveniences. 


+ As to putting on the block, the Writer owns he 
f never very much defired to have any thing to do 
1 with it, not from thinking it beneath him, but from 

| a thorough conviction of the difficulties and other 
| diſagreeable cir-umſtances attending it, together 
8 with the great probability that after the utmoſt care, 
the effect at laſt, from cauſes which cannot be always 
| foreſeen, would not be as intended, 
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united with more generally eſſential properties, 
and which in fact includes the conſideration of 
almoſt every article which he has mentioned, 
as well as others which he may yet exhibit; 
and adverting to what he has ſo oſten recom- 
mended, and indeed but juſt alluded to, namely, 
the acquiring a genergl knowledge of the buſi- 
neſs, and in virtue of that knowledge looking 
to the ultimate effect, let it 
every one, that indolence and inattention will 
fruſtrate the beſt formed precepts and cleareft 
&ſplayed rules; and that he who would acquire 
fame, or profit, muſt be vigilant ; and if he 
be fortunate enough wp have ſome track pointed 
out to him, he will Ik on all ſides, as well as 
directly forward; and not only take advantage 


of every encouraging circumſtance, but will even 


make obſtructions and difficulties uſeful to him, 
by ſtimulating him to freſh and more vigorous 
exertions towards attaining the object in view, 
and of courſe reaping the credit and recompence 
due to ſuch efforts and ſuch perſeverance. 


In 


be remembered by pf 


Rules, We, * 


In fine, bringing to a point all the poſitions 
or principles which the writer has been endea- 
vouring to inculcate, be it remembered, by 
every one, that 


Hz wo WOULD EXCELL MUST EXERT 
HIMSELF. 
; PR * * 
Hz wHo WOULD BE GENERALLY vskzur, 
MUST ATTAIN A'GENERAL KNOWLEDGE. 


Iv THE PERFORMANCE OF ANY WORK THE 
LAST STAGE SHOULD BE ALWAYS KEPT I 
SIGHT. 


5 5 

In AVERY OPERATION, SOME RULE SHOULD- BE 
OBSERVED, BUT THE APPEARANCE or ir 
SHOULD BE KEPT BACK. N | 


And laſtly 


EXPEDITION Is THE LIFE AND SOUL 
OF BUSINESS; BUT SLUGGISHNESS 
OR PRECIPITANCY ARE EQUALLY 

- ITS SUBVERSION. EN 


ADVERTISEMENT. 

The next Part will contain the proceſſes of. 
copper and field- work, colour- making, account 
of drugs, chemical proceſſes, xc. ſuggeſtions 
for a new mode of printing; an Eſſay on the 


mutual attention due from maſters and men to 
An ocher.-Aliſtory & Callico Printing, in- 
cluding biographical ſketches of the moſt cele- 
brated Printers, Deſigners, And others. The | 
ſtate of country-work. Remarks on the prin- 
” cipal patterns lately exhibited, &c. and other 
matters not prudent yet to aunounce. | 


* Several articles will be given with the 


next part, in order to be transferred to this, 


that have occurred ſince the printing of it. 


— —ꝛꝑ8e ä⏑iU—lplᷣ —— — 


ft is here intimated that à wort, diftinft 
from this, is under contemplation, reſpecting 
Callico-Printing, which, as it will probably 
be expenſive, Propoſals for publiſhing it, 
will be offered as ſoon as poſſible. 
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